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GALLERY  No.  I. 

OIL  PAINTINGS— Nos.  1-36. 

LENT  BY  PAINTER. 

1  Fcrtrait  of  THE  HON.  EDWAKD  MONTAGU. 

Earl  op  Sandwich.  William  Hogarth. 

2nd  son  of  John,  4th  Earl  of  Sandwich. 

Bust  of  a  boy,  in  front,  head  turned  over  1.  shoulder;  red  dress;  dark 
background.  Canvas,  21  by  17  in. 

2  Portrait  of  MBS.  DESAGULIEKS. 

W.  C.  Cartwright,  Esq.  William  Hogarth. 

Daughter  of  J.  Blackwood,  Esq. ;  m.  Major-General  Thomas  Desaguliers, 
of  Grace,  Essex. 

Half  figure  to  1.,  three-quarter  face,  looking  towards  the  spectator;  dove- 
grey  low-cut  dress,  with  blue  scarf  tied  across  with  a  yellow  ribbon  ; 
pearl  necklace  and  earrings,  pearls  in  her  hair;  dark  background. 
Canvas,  27  by  27  in.  (circular). 
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LENT  BY  PAINTER. 

3  Portrait  of  MRS.  YATES. 

Lord  Llangattock.  George  Romney. 

Tragic  actress.  Anna  Maria  Graham ;  b.  1728 ;  m.  Richard  Yates,  the 
actor;  d.  1787. 

Half  figure  to  L,  three-quarter  profile  to  1.,  looking  up  ;  white  dress,  and 
white  scarf  over  her  head;  dark  background.  Canvas,  21  by  19  in. 


4  LAKE  OF  NEML 

Humphrey  Roberts,  Esq.  Richard  Wilson,  R.A. 

View,  looking  across  the  lake,  with  Mount  Soracte  in  the  distance; 
two  figures  in  the  foreground ;  blue  sky,  with  light  clouds.  Canvas, 
19  by  23  in. 


5  Portrait,  of  THE  PAINTER. 

Rev.  AY.  H.  AVayne.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1723  ;  first  President  of  the  Royal  Academy  ;  d.  1792. 

Bust  to  r.,  looking  at  the  spectator;  olive-green  coat;  spectacles; 
dark  background.  Canvas,  30  by  25  in. 

6  CICERO  AT  HIS  VILLA. 

AY.  G.  Rawlinson,  Esq.  Richard  Wilson,  R.A. 

Ariew,  looking  across  the  river,  with  the  villa  on  the  farther  side,  and 
mountains  in  ilie  distance;  three  figures  in  the  foreground;  trees  on 
either  side;  blue  sky,  with  light  clouds.  Canvas, 24  by  30J  in. 

7  Portrait  of  JAMES  STjAUBYN,  Esq. 

Rev.  J.  Hector  de  Courcelles.  William  Hogarth. 

Son  of  Sir  John  St.  Aubyn,  1st  Baronet;  d.  1752. 

Bust  to  r.,  three-quarter  profile,  looking  at  the  spectator;  brown  coat, 
wig ;  dark  background.  Canvas,  291  by  24 1  in. 

8  THE  TEA-GARDENS. 

Sir  AY.  Cuthbert  Quilter,  Bart.  George  Morland. 

A  family  party,  consisting  of  two  ladies,  two  gentlemen,  and  three 
children,  seated  and  standing  round  a  tea-table  in  a  garden;  other 
figuies  in  the  distance  on  the  r.  Canvas,  16  by  19  in.  (oval.)l 
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LENT  BY  PAINTER. 

9  LINCOLN. 

Miss  Tatlock.  Peter  de  Wint. 

View,  looking  across  a  wooded  valley  towards  the  city,  crowned  by  the 
Cathedral ;  in  the  1.  foreground  a  ruined  wall,  and  a  bridge  on  which 
are  some  figures  and  cattle;  blue  sky,  with  light  clouds.  Canvas, 
24  by  36  in. 

10  Portrait  of  THE  PAINTER’S  TWO  DAUGHTERS. 

Charles  J.  Wertheimer,  Esq.  Thomas  Gainsborough,  R.A. 

Margaret  (Peggy  Gainsborough)  and  Mary,  afterwards  Mrs.  Fischer. 

Two  three-quarter  figures,  to  1. ;  one,  in  white,  seated  with  portfolio  on 
her  lap,  and  porte-crayon  in  her  r.  hand,  looks  at  the  spectator;  the 
other,  in  blue,  stands  beside  her,  resting  her  1.  arm  on  the  back  of  the 
chair,  and  looking  at  a  statuette  on  a  table  to  1. ;  dark  background. 
Canvas,  49)Jiy  39)  in- 


11  CORNFIELD. 

Miss  Tatlook.  Peter  de  Wint. 

A  field  in  the  foreground,  with  sheaves  of  corn  and  numerous  figures  of 
men  and  women ;  in  the  centre  a  group  seated  at  the  midday  meal ; 
distant  view  over  a  wooded  country,  with  a  church  spire  on  the  1. ; 
blue  sky,  with  clouds.  Canvas,  21)  by  34)  in. 

12  Portrait  of  MR.  ADDINGTON. 

Colonel  Frank  Shuttleworth.  Rev.  William  Peters,  R.A. 

Bust  in  front,  profile  to  r. ;  in  uniform;  brown  background.  Canvas, 
29  by  23)  in. 


13  RETURNED  FROM  MARKET. 

Lieut.-Colonel  C.  a  Court  Repington.  Henry  Singleton. 

Interior  of  a  cottage ;  an  old  man  and  woman  seated  at  a  table  near  a 
window;  in  front  of  them  stands  a  girl,  with  a  basket  on  her  arm. 
Canvas,  13)  by  11)  in. 


14  LANDSCAPE. 

Rev.  W.  EL  Wayne.  Thomas  Gainsborough,  R.A. 

Wooded  and  rocky  landscape,  with  ruined  buildings  and  trees  on  the  1. ; 
in  the  foreground  a  man  with  cattle  and  sheep ;  blue  sky,  with  clouds. 
Canvas,  25  by  29)  in. 
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LENT  BY  PAINTER. 

15  Portrait  of  LORD  COLERAINE. 

Colonel  Frank  Shuttleworth.  Sir  Joshua  Reynolds,  P.ll.A. 

Yfilliam  Hanger,  2nd  son  of  Gabriel,  1st  Baron  Coleraine;  succeeded  liis 
brother  as  3rd  Baron;  d.  1814. 

Half  figure  in  front,  head  turned  over  1.  shoulder;  green  dress  edged 
with  gold  galon;  brown  background;  painted  in  an  oval.  Canvas,  23 1 
by  194  in. 

16  THE  LAKE  OF  ALBANO. 

W.  G.  Rawlinson,  Esq.  Richard  Wilson,  R.A. 

View,  looking  across  the  lake,  with  high  trees  on  the  1. ;  two  figures  in 
the  foreground ;  blue  sky,  with  clouds.  Canvas,  20  by  19j  in. 

17  Portrait  of  JOHN  GILBERT,  Esq. 

Rev.  W.  H.  Wayne.  Sir  Henry  Raeburn,  R.A. 

Ilalf  figure,  turned  slightly  to  r. ;  dark  dress;  dark  background.  Canvas, 
29  by  24  in. 

18  Portrait  of  MISS  ADNEY. 

Sir  John  D.  Milburn,  Bart.  Thomas  Gainsborough,  R.A. 

Half  figure  to  r.,  looking  at  the  spectator;  white  dress  with  pink  ribbons, 
lace  head-dress  with  pink  bow,  peail  eariings;  brown  background. 
Canvas,  281  by  231  in.  (oval). 

19  Portrait  of  ROBERT  MAYNE,  ESQ. 

Sir  Charles  Tennant,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1724;  was  the  last  M.P.  for  Upper  Gatton  in  Surrey;  d.  1783. 

Half  figure,  facing  the  spectator,  nearly  lull  face;  red  dress;  dark 
background.  Canvas,  281  by  24  in. 

20  AN  ASSEMBLY  AT  WANSTEAD  HOUSE. 

C.  Morland  Agnew,  Esq.  William  Hogarth. 

Containing  portraits  of  Richard  Child,  1st  Earl  of  Tylney,  and  many  of 
his  friends  and  relatives. 

Interior  of  a  saloon ;  twenty-six  full  length  figures;  on  the  r.  a  gentleman 
and  two  ladies,  seated  at  a  table,  drinking  tea;  in  the  centre  a  party 
of  four  people  playing  cards;  on  the  1.  a  girl  and  two  boys,  one  of 
whom  is  riding  a  poodle ;  the  other  ladies  and  gentlemen  stand  about, 
while  a  servant  lighls  the  candles  in  a  chandelier.  Painted  about 
1728,  and  said  to  be  the  earliest  known  picture  by  the  painter. 
Canvas,  25  by  29  in. 


1906] 

GALLERY  No.  I. 

9 

LENT  BY 

21 

Portrait  of  A  GIRL. 

PAINTER. 

L.  Hamilton  McCormick,  Esq.  Sir  Henry  Raeburn,  R.A. 

Three-quarter  figure,  seated, -facing  the  spectator;  white  dress,  white 
scarf  crossed  over  bosom;  |long  brown  mittens;  dark  background. 
Canvas,  31)  by  25  in.  (oval). 


22  ALL  HALLOW’S  E'EN. 

Liedt.-Colonel  Fairfax  Rhodes.  Julius  Caesar  Ibbetson. 

A  number  of  figures  in  a  room  near  a  fire ;  some  of  them  are  dancing. 
Canvas,  18  by  23)  in. 


23  Portrait  of  VISCOUNTESS  LISBURNE. 

Earl  of  Sandwich.  Sir  Godfrey  Kneller,  Bart. 

Malet,  daughter  of  John  Wilmot,  2nd  Earl  of  Rochester;  m.  John 
Vaughan,  1st  Viscount  Lisburne;  d.  1716. 

Bust  slightly  to  1.  nearly  full  face  ;  blue  dress,  low  cut;  dark  background. 
Inscribed,  “  Mallet  Viscountess  Lisburne,  daughter  to  ye  Earl  of 
Rochester”;  painted  in  an  oval.  Canvas,  29)  by  21)  in. 


24  Portrait  of  MRS.  LLOYD,  as  ROSALIND. 

L.  Hamilton  McCormick,  Esq.  Sir  Joshua  Reynolds,  P.R.A. 

Joanna,  daughter  of  John  Leigh,  of  North  Court,  Isle  of  Wight;  m.,  1st, 
1775,  R.  B.  Lloyd,  of  Maryland;  2nd,  F.  L.  Bedford,  of  Basing  Park, 
Hants. 

Small  full  length,  standing  to  1.  in  a  landscape,  with  legs  crossed,  cutting 
her  husband’s  name  on  the  trunk  of  a  tree,  her  1.  hand  rests  on  a 
7iedestal  ;  white  dress,  sandals.  Canvas,  25)  by  17)  in. 

A  small  study  for  the  picture  in  the  possession  of  Lord  Rothschild. 


25  Portrait  of  MISS  MARTHA  RAY. 

Earl  of  Sandwich.  Thomas  Gainsborough,  R.A. 

Murdered  in  1779  by  a  clergyman  named  Hackman. 

Half  figure,  seated  to  r ,  looking  at  the  spectator,  with  hands  gloved, 
crossed  in  her  lap,  and  holding  a  fan  in  her  r.  hand  ;  blue  dress,  cut 
low;  lace  sleeves  and  collar,  with  blue  ribbon,  blue  feather  in  her  hair 
brown  background.  Canvas,  35)  by  27)  in. 
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LENT  BY  PAINTER. 

26  CHILDREN  PLAYING  AT  SOLDIERS. 

Sir  Charles  Tennant,  Bart.  George  Morland. 

Group  of  nine  boys  and  girls,  one  of  the  latter  holding  a  baby,  in  a 
wooded  glade ;  one  of  the  boys  carries  a  banner,  and  near  him  is  a  girl 
with  a  drum ;  four  boys  carry  arms.  Canvas,  28  by  25 1  in. 

27  Portrait  oi  MRS.  GORE. 

Earl  of  Darnley.  Sir  Joshua  Reynolds,  P.R.A. 

Sarah,  daughter  of  Thomas  Bligh,  of  Rathmore,  and  sister  of  the  1st  Earl 
of  Darnley;  b.  1708;  m.  1783,  William  Gore,  of  Woodford. 

Half  figure,  seated  in  front,  looking  at  the  spectator,  and  holding  a  piece 
of  embroidery  in  her  r.  hand ;  blue  dress,  with  lace  shawl  and  wide 
lace  sleeves ;  white  head-dress ;  dark  background.  Canvas,  35  by  27  i  in 

28  ADONIS  DEPARTING  FOR  THE  CHASE. 

Sir  W.  Cuthbert  Quilter,  Bart.  J.  M.  W.  Turner,  R.A. 

Venus,  undraped,  reclines  upon  a  couch  covered  with  drapery,  and 
endeavours  to  detain  Adonis,  who  stands  before  her  holding  four  dogs 
in  a  leash ;  Cupid,  sprawling  on  the  ground,  lays  hold  of  Adonis’ 
r.  heel;  above,  among  the  trees,  hover  other  Cupids;  mountainous  land¬ 
scape  in  the  1.  distance.  Signed  in  the  r.  corner,  “  J.  M.  W.  Turner.” 
Canvas,  59  by  47  in. 

29  Portrait  of  MRS.  DAWES. 

L.  Hamilton  McCormick,  Esq.  George  Romney. 

Wife  of  John  Dawes,  Esq.,  of  Highbury  Wood,  Islington;  d.  1796. 

Half  figure,  seated  to  1.,  looking  at  the  spectator;  her  r.  arm  resting  on 
a  table ;  green  and  orange  coloured  dress,  lace  collar  and  sleeves, 
lace  head-dress ;  grey  background.  Painted  ia  1783.  Canvas,  35.1  by 
271  in. 

30  NUT-GATHERERS. 

Lieut.-Colonel  Fairfax  Rhodes.  George  Morland. 

Group  of  eight  children  in  a  wood,  picking  nuts ;  one  on  the  1.  is  leaning 
over  a  stile;  cottage  on  1.  Canvas,  241  by  29j  in. 

31  YOUTHFUL  SAMUEL,  PRAYING. 

Earl  of  Darnley.  Sir  Joshua  Reynolds,  P.R.A. 

Half  figure  to  1.,  looking  up,  with  r.  hand  raised;  white  dress,  brown 
cloak.  Canvas,  351  by  27  in. 
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LENT  BY  PAINTER. 

32  Portrait  of  THE  PAINTER’S  WIFE. 

L.  Hamilton  McCormick,  Esq.  William  Hogarth. 

Jane,  daughter  of  Sir  James  Thornhill;  b.  1709;  m.  1730,  William 
Hogarth;  d.  1789. 

Small  full  length,  seated  to  1.,  near  an  easel,  reading  a  hook  which  she 
holds  in  her  r.  hand ;  blue  dress,  low  cut,  short  sleeves,  white  and 
blue  head-dress.  Canvas,  24  by  16  in. 


33  Portrait  of  LADY  ERSKINE. 

Sir  Charles  Tennant,  Bart.  Allan  Ramsay. 

Janet,  daughter  of  Peter  Wedderburn,  Esq.,  of  Cliesterhall ;  m.  Sir  Henry 
Erskine,  Bart. ;  their  son  was  the  2nd  Earl  of  Rosslyn. 

Half  figure,  standing  to  1.,  looking  at  the  spectator ;  brown  dress  covered 
by  a  lace  shawl,  lace  ruff  and  sleeves ;  brown  background.  Canvas, 
29  h  by  25  in. 


34  Portrait  of  MISS  OGLE. 

James  Orrock,  Esq.  Thomas  Gainsborough,  R.A. 

Half  figure,  seated  to  r.,  her  head  leaning  on  her  1.  arm,  which  rests  on  a 
table;  light  dress;  brown  background.  Unfinished.  Canvas,  27 4  by 
22  in.  (arched  top). 


35  Portrait  of  MRS.  WARDE. 

Colonel  Warde.  John  Opie,  R.A. 

Charlotte,  daughter  of  the  Rt.  Rev.  Spencer  Madan,  Bishop  of  Peter¬ 
borough;  m.  1781  General  George  Warde,  of  Woodland  Castle, 
Glamorgan. 

Half  figure  in  front,  nearly  full  face;  white  dress,  large  straw  hat  trimmed 
with  blue  ribbon,  tied  loosely  under  her  chin;  dark  background. 
Canvas,  29;  by  23;  in. 


36  Portrait  of  CHARLES,  FIRST  EARL  OF  YARBOROUGH. 

Earl  of  Yarborough.  George  Romney. 

Charles  Anderson  Pelham,  2nd  Baron  Yarborough;  b.  1781;  created 
Earl  of  Yarborough,  1837 ;  d.  1846. 

Half  figure  in  front,  head  slightly  to  1. ;  light  grey  coat ;  dark  background 
Canvas,  291  by  24.;  in. 
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OIL  '  PAINTINGS — Nos.  37-68. 

LENT  BY  PAINTER. 

87  THE  ERRAND  BOY. 

Sin  Charles  Tennant,  Bart.  Sir  David  Wilkie,  R.A. 

Courtyard  of  a  house,  ■with  two  women  and  a  child  standing  at  a  door; 
the  boy,  on  a  white  pony,  near  them.  Panel,  14  by  19  in. 

38  ON  THE  COAST  OF  NORMANDY. 

Humphrey  Roberts,  Esq.  Richard  Farkes  Bonington. 

Calm  sea,  with  shipping;  figures  on  the  beach  in  the  foreground;  white 
cliffs  in  the  distance;  cloudy  sky.  Panel,  8l  by  12£  in. 

39  ARCADIAN  SHEPHERDS. 

W.  II.  Lever,  Esq.  John  Linnell. 

Six  figures,  grouped  under  trees,  in  the  foreground;  wooded  landscape 
beyond;  sunset  sky.  Canvas,  26j  by  35  in. 

40  RETURN  FROM  DEER  STALKING. 

L.  Hamilton  McCormick,  Esq.  John  Frederick  Herring. 

In  a  courtyard  in  front  of  a  Highland  cottage  are  two  ponies,  one  with  a 
dead  stag,  and  two  deerhounds;  figures  in  the  doorway  behind. 
Signed  and  dated,  “  J.  F.  Herring,  1852.”  Canvas,  19i  by  23i  in. 

41  SAN  GIORGIO,  VENICE. 

Humphrey  Roberts,  Esq.  James  Holland. 

View,  looking  across  the  water  to  the  church  in  the  middle  distance  ; 
figures  and  shipping  to  ).  ;  blue  sky.  Panel,  5j  by  10  in. 


1906] 


GALLERY  No.  II. 


13 


LENT  BY  PAINTER. 

42  CALM:  WITH  BOATS  AND  SHIPPING-. 

Duke  of  Rutland,  K.G.  Peter  Monamy. 

Via w  of  an  estuary;  numerous  boats  and  ships;  blue  sky,  with  clouds. 
Canvas,  18  by  21  in. 


43  SQUEERS*  SCHOOL. 

Sik  Bkuoe  M.  Seton,  Bart.  Thomas  Webster,  R.A. 

Interior  of  a  room ;  Mrs.  S^ueers  standing  at  a  desk  on  the  r.  surrounde  l 
by  boys,  to  one  of  whom  she  holds  out  a  spoon.  Panel,  8i  by  12  in. 

44  GIRL  WITH  BIRDCAGE. 

Duke  of  Rutland,  K.G.  Rev.  William  Peters,  R.A. 

Two  children  at  a  win  low  looking  at  a  jay  in  a  cage  which  hangs 
outside.  Canvas,  36  by  27 k  in. 

45  PRESTON  TOWER  ON  THE  ORWELL. 

James  Orrook,  Esq.  John  Crome. 

The  tower  and  aljoining  buildings,  in  the  middle  of  a  clump  of  trees, 
occupy  the  centre  of  the  picture;  on  the  r.  is  the  river,  with  the 
mast  and  sails  of  a  boat  seen  above  the  bank;  blue  sky,  with  clouds. 
Canvas,  37 1  by  47 j  in. 

48  Portrait  of  LADY  NAE3MYTH. 

General  David  Anderson.  Sir  Henry  Rxeburn,  R.A. 

Eleanor,  2nd  daughter  of  John  Murray,  Esq.,  of  Philiphaugh;  m.  1785 
Sir  James  Naesmyth,  of  Posso,  4th  Bironet;  d  1807. 

Half  figure,  seated  to  r.  at  a  table,  looking  at  the  spectator,  holding  a 
book  in  her  r.  hand;  white  dress,  with  coloured  scarf;  fair  hair; 
brown  background.  Canvas,  35  by  271  iu. 

47  THE  SHEEP- WASHING. 

Henry  Houseman,  Esq.  Sir  David  Wilkie,  R.A. 

Pool  in  the  foreground,  into  which  two  men  are  driving  sheep,  while  two 
others  standing  in  the  water  are  washing  them ;  mill  beyond ;  on  a 
road  to  r.  are  a  shepherd  boy  and  dog  watching  a  small  flock  of  sheep ; 
blue  sky,  with  clouds.  Painted  1817.  Panel,  151  by  23  in. 
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LENT  BY  PAINTER. 

48  WEST  END  FIELDS,  HAMPSTEAD. 

Sir  W.  Cuthbert  Quilter,  Bart.  John  Constable,  R.A. 

View  from  high  ground  looking  over  a  wide  extent  of  country ;  tree  on 
the  r. ;  stormy  sky.  Canvas,  12  J  by  20  in. 


49  HAMPSTEAD  HEATH. 

AY.  H.  Lever,  Esq.  John  Constable,  R.A. 

Rising  ground  with  a  clump  of  trees  on  the  r. ;  a  group  of  figures  on  the 
road  in  the  middle  distance;  water  on  the  1.;  cloudy  shy.  Canvas, 
241  by  29  £  in. 


60  THE  CAT’S-PAW. 

Sir  Bruce  M.  Seton,  Bart.  Sir  Edwin  Landseer,  R.A. 

Interior  of  a  cottage;  a  monkey  in  a  red  jacket  is  clutching  hold  of  a 
cat  and  making  it  pull  the  chestnuts  off  a  stove  with  its  paw ;  a  kitten 
looks  out  of  a  basket  on  a  shelf  above,  and  another  cat  watches  the 
proceedings.  Painted  in  1824.  Canvas,  30  by  27}  in. 


61  RABBITING,  near  CROMEB. 

Miss  Robinson.  James  Stark. 

Three  men  and  a  dog  babbiting  in  a  sandy  bank,  on  the  top  of  which  is 
a  windmill ;  a  horseman  is  riding  through  a  wooded  glade  on  the  1. ; 
blue  sky,  with  clouds.  Canvas,  18  by  24  in. 


62  Portrait  of  MBS.  DUNCAN. 

Ernest  G.  von  Glehn,  Esq.  Sir  Henry  Raeburn,  R.A. 

Half  figure  in  front,  head  turned  slightly  to  r. ;  black  dress,  cut  low ;  dark 
background.  Canvas,  29}  by  24}  in. 


63  Portrait  of  SIB  CEOBGE  0SB0BN,  Bart. 

Sir  Algernon  K.  Osborn,  Bart.  George  Romney. 

Fourth  baronet ;  d.  1818. 

Three-quarter  figure  in  uniform,  standing  in  fiont,  leaning  his  r.  ami  on 
a  gun  ;  his  hat  in  his  1.  hand ;  sky  background.  Canvas,  49}  by  39  in. 
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LENT  BY  PAINTER. 

54  GREENWICH  HOSPITAL. 

Sir  W.  Cuthbert  Quilter,  Bart.  George  Vincent. 

The  river,  covered  with  numerous  boats  and  ships,  occupies  the  fore¬ 
ground  of  the  picture ;  in  the  background  are  seen  the  south  bank  of 
the  river,  and  the  towers  of  the  Hospital.  Signed  and  dated  on  the 
boat  in  the  foreground,  “  G.Y.  (connected)  1827.”  Canvas,  27 i  by 
351  in. 


65  Portrait  of  THE  HON.  FRANCES  HARRIS  (afterwards 

LADY  FRANCES  COLE). 

Earl  of  Darnlet.  Sir  Joshua  Reynolds,  P.R.A.. 

Second  daughter  of  Sir  James  Harris,  K.B.,  afterwards  1st  Earl  of 
Malmesbury;  b.  1781;  m.,  1815,  Lieut.-General  Sir  Galbraith  Lowry 
Cole,  G.C.B.,  Governor  of  the  Mauritius  and  the  Cape;  d.  1842. 

Full  length  of  a  child,  standing  in  front,  in  a  landscape,  her  r.  hand 
resting  on  the  head  of  a  dog ;  white  dress  over  a  green  skirt,  green  sash. 
Painted  in  1789.  Canvas,  56  by  44  in. 

56  ROUEN. 

Rev.  W.  H.  Wayne.  J.  M.  W.  Turner,  R.A. 

View,  looking  across  the  river,  with  the  town  on  the  farther  side ; 
numerous  figures  on  a  quay  to  the  r. ;  and  boats,  with  figures,  on  the 
1. ;  blue  sky,  with  clouds.  Canvas,  261  by  35  in. 


57  IC0L0NEL  FRANCIS  JAMES  SCOTT. 

M.  Trevelyan  Martin,  Esq.  Sir  Henry  Raeburn,  R.A. 

Three-quarter  figure,  bare-headed,  standing  to  1.,  in  a  landscape ;  three- 
quarter  profile;  in  uniform.  Canvas,  50  by  39)  in. 


58  Portrait  of  MISS  ELEANOR  CARTER. 

Earl  of  Yarborough.  George  Romney. 

Daughter  of  William  Carter,  Esq. ;  m.  1st,  Francis  Anderson,  Esq.,  of 
Manby,  and  was  mother  of  Charles,  1st  Baron  Yarborough;  2nd, 
Robert  Vyner,  Esq.,  of  Gautby. 

Half  figure  to  1. ;  three-quarter  profile  to  1. ;  white  dress  cut  low,  blue 
cloak  trimmed  with  fur;  brown  background.  Painted  in  an  oval. 
Canvas,  29)  by  24  in. 
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69  THE  BATHING -PLACE,  NORWICH. 

Lieut.-Colonel  Fairfax  Rhodes.  John  Crome. 

y  wooded  landscape ;  in  the  centre,  underneath  a  clump  of  high  trees,  is 
a  cottage,  the  reflection  of  which  is  seen  in  the  pool  close  by ;  cloudy 
sky.  Canvas,  261  by  21!  in. 

60  VENICE, 

Sir  Donald  Currie,  G.C.M.G.  J.  M.  W  Turner,  E.A. 

View  looking  towards  ilie  Giudecca  ;  numerous  gondolas  and  boats  with 
figures  ;  bine  sky,  with  clouds.  Canvas,  24  by  36  in. 

Exhibited  in  D41  under  the  title  “  Giudecca,  la  Donna  della  Salute  and 
San  Giorgio.” 


61  THE  DISASTER. 

Sir  Charles  Tennant,  Bart.  Francis  Wheatley,  R.A. 

A  lady  in  yellow  skirt,  white  bodice,  and  large  black  hat,  entering  a  room 
from  a  garden,  to  find  a  bird-cage  overturned  and  a  cat  with  the  bird 
in  its  mouth;  beside  her  stands  a  girl  in’white.  Canvas,  31  by  261  in- 

62  'Portraits  of  MRS.  DE  WINT  AND  HER  DAUGHTER. 

Miss  Tatlock.  William  Hilton,  R.A. 

Harriet,  sister  of  W.  Hilton,  E.A. ;  m.  1810,  Peter  deWint,  the  landscape 
painter;  by  whose  granddaughter  this  picture  is  lent. 

Three-quarter  figure  seated  to  1.,  holding  the  child  in  her  arms  on  a  table, 

L over  winch  is  a  yellow  curtain;  white  drees,  blue  tash;  dark  back¬ 
ground.  Canvas,  49!  by  38!  in. 

63  ITHE  C0LLE0NI  MONUMENT,  VENICE. 

James  Oiirock,  Esq.  James  Holland. 

The  equestrian  statue  of  the  famous  condottiere,  Bartolomeo  Colleoni. 

View,  looking  from  the  canal ;  a  gondola  in  the  foreground,  and  numerous 
groups  of  figures  near  the  monument ;  stormy  sky.  Canvas,  39  by  49  in. 

64  Portrait  of  THE  HON,  CHARLOTTE  CEETWYND. 

W.  C.  Cartwright,  Esq.  John  Hoppner,  R.A. 

Daughter  of  Richard,  5th  Viscount  Chetwynd;  d  1858. 

Pull  length  of  a  child,  standing  in  front  in  a  landscape;  white  frock, 
which  she  holds  up  with  both  hands;  red  shoes,  blue  sash.  Canvas, 
491  by  39!  in. 


1906] 


GALLERY  No.  II. 


17 


LENT  BY  PAINTER. 

65  Portrait  of  THE  PAINTER’S  BLACK  SERVANT. 

Lord  Llangattock.  Sir  Joshua  Reynolds,  P.R.A. 

Bust,  in  front ;  three-quarter  profile  to  1. ;  brown  dress ;  brown  back¬ 
ground;  itnfinished.  Canvas,  18 j  by  15j  in. 


66  Portrait  of  LADY  WRIOTHESLEY  RUSSELL. 

Henry  F.  Makins,  Esq.  William  Owen,  R.A. 

Elizabeth  Laura  Henrietta,  daughter  of  Lord  William  Russell,  grandson 
of  John,  4th  Duke  of  Bedford ;  m.  1829,  her  cousin,  the  Rev.  Lord 
Wriothesley  Russell ;  d.  1886. 

Full-length  of  a  child,  seated  in  front  in  a  landscape,  resting  her  1.  ann 
i  on  a  tambourine ;  brown  dress ;  red  ribbons ;  short  curly  hair.  Canvas, 
29 1  by  24£  in. 


67  THE  HETMAN  PLATOFF,  ON  THE  CHARGER  WHICH  HE 
AFTERWARDS  GAVE  TO  HUGH,  EARL  PERCY. 

Duke  of  Northumberland,  K.G.  James  Ward,  R.A. 

Horse  by  J.  Ward ;  figure  by  T.  Phillips. 

Count  Platoff,  Hetman  of  the  Cossacks ;  greatly  harassed  the  French  on 
the  retreat  from  Moscow  ;  d.  1818. 

Small  full  length,  on  horseback,  in  a  In  rube  ape;  cavalry  uniform;  behind 
him  is  another  officer ;  in  the  background  a  battle  is  takiDg  place. 
Canvas,  55  by  43  i  in. 


68  THE  RABBIT  ON  THE  WALL. 

Lord  Armstrong.  Sir  David  Wilkie,  R.A. 

Cottage  interior ;  on  the  1.  two  boys  and  a  girl  holding  a  candle,  by  the 
light  of  which  a  young  man  casts  on  the  wall  with  his  fingers  the 
shadow  of  a  rabbit ;  by  his  side  is  an  old  woman  seated,  with  a  child 
on  her  lap.  Signed  and  dated,  “  B.  Wilkie,  1816.”  Panel,  23  j  by  20  in. 
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GALLERY  No.  III. 

OIL  PAINTINGS— Nos.  69-107. 

LENT  BY  PAINTER. 

69  VIEW  OF  FLORENCE. 

Duke  of  Rutland,  K.G.  William  Marlow. 

View,  looking  along  Hie  Arno,  which  is  spanned  by  a  bridge  in  the  middle 
distance;  houses  on  either  side,  and  on  a  hill  beyond  the  bridge; 
mountains  in  the  distance ;  boats,  with  figures,  on  the  river ;  blue  sky, 
with  clouds.  Signed,  “  W.  Marlow.”  Canvas,  39  i  by  49  i  in. 

70  Portrait  of  THE  EARL  OF  KINNOULL. 

Eakl  of  Kinnoull.  Sir  Henry  Raeburn,  R.A. 

Thomas  Robert  Hay;  b.  1785;  succeeded  his  father  as  10th  Earl,  1804; 
d.  1866. 

Full  length,  standing  in  front  in  a  room,  head  turned  to  1. ;  in  uniform, 
bareheaded,  his  shako  is  on  a  table  beside  him ;  curtain  and  sky  back¬ 
ground.  Canvas,  93i  by  59  in. 


71  LANDSCAPE. 

L.  Hamilton  McCormick,  Esq.  George  Vincent. 

View,  looking  across  a  stream  to  a  wooded  knoll,  on  which  is  a  cottage; 
in  the  water  a  man  is  leading  a  donkey  across  a  ford ;  cows  on  the 
other  bank  follow;  a  bridge  and  wooded  landscape  to  1. ;  blue  sky, 
with  clouds.  Canvas,  35  by  43. j  in. 

72  Portrait  of  THE  HON.  LINCOLN  STANHOPE. 

Earl  of  Harrington.  Sir  Joshua  Reynolds,  P.R.A. 

2nd  son  of  Charles,  3rd  Earl  of  Harrington ;  b.  1781 ;  d.  1840, 

Three-quarter  figure  of  a  child,  seated  to  r.,  holding  with  both  hands  a 
sheet  of  paper,  on  whi-h  is  a  sketch  of  a  head;  white  dress,  coral 
necklace ;  landscape  background.  Painted  1787.  Canvas,  30  by  25  in. 
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LENT  BY  PAINTER. 

73  ■  Portrait  of  DE.  JOHN  ASH. 

Birmingham  General  Hospital.  Sir  Joshua  Reynolds,  P.R.A. 

A  celebrated  physician ;  b.  1723';  founded  the  General  Hospital  at 
Birmingham;  d.  1798. 

Full-length,  seated  to  1.  in  an  arm-chair,  beside  a  table,  on  which  his  1. 
arm  rests,  three-quarter  face  to  I. ;  his  r.  hand  holds  a  plan  of  the  Bir¬ 
mingham  General  Hospital,  which  is  seen  in  the  distance ;  black  velvet 
suit,  lace  tie,  red  robe,  wig;  behind  him  is  a  statue  inscribed 
“  Benevolentia.”  Painted  1788.  Canvas,  92  j  by  57  in.  j 


74  Portrait  of  THE  HON.  LEICESTER  STANHOPF. 

Earl  of  Harrington.  Sir  Joshua  Reynolds,  P.R.A. 

3rd  son  of  Charles,  3rd  Earl  of  Harrington ;  b.  1781 ;  succeeded  his  brother 
as  5th  Earl,  1851 ;  d.  1862. 

Half  figure  of  a  child,  standing  in  front,  playing  a  drum,  which  is  slung 
round  his  neck  with  a  blue  ribbon ;  white  dress,  blue  sash ;  landscape 
background.  Painted  1788.  Canvas,  30  by  25  in. 


75  THE  HARVEST  SHOWER. 

Lieut.-Colonel  Fairfax  Rhodes.  William  Collins,  R.A. 

View,  looking  down  a  river,  with  a  weir  in  the  foreground,  near  which  is 
a  boy  fishing;  farther  off  is  a  barge  floating  down;  on  the  1.  two 
gleaners,  a  woman  and  boy,  are  coming  from  a  cornfield,  which  is  seen 
in  the  middle  distance ;  beyond  are  a  village  and  a  distant  hill ;  open 
country  to  r. ;  trees  in  the  foreground  to  1. ;  a  dark  cloud  overshadows 
part  of  the  picture.  Painted  1815.  Canvas,  38  j  by  61  in. 


*76  Portrait  of  JOHN  BENSLEY  THORNHILL. 

Major-General  0.  Powlett  Lane.  George  Romney. 

Son  of  Cudbert  Thornhill,  one  of  the  few  Europeans  who  escaped  from 
Calcutta  when  it  was  taken  by  Surajah  Dowlah  and  his  prisoners;put 
in  the  Black  Hole. 

Full  length  of  a  boy,  standing  to  1.,  at  the  foot  of  a  cliff,  leaning  his  hea  1 
on  his  r.  hand,  with  his  feet  crossed,  looking  at  the  spectator ;  his 
r.  arm  rests  on  a  ledge;  brown  dress,  with  white  stockings  and  collar. 
Painted  1785.  Canvas,  92  by  57  in. 

F,  2 
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77  THE  PILOT  BOAT. 

Frederick  H.  Fawkes,  Esq.  J.  M.  W.  Turner,  R.A. 

Rough  sea ;  in  the  1.  foreground  a  man  in  a  small  boat  is  hailing  the 
nearest  of  two  Wliitstable  smacks ;  beside  him  crouches  a  boy  ;  farther 
off  are  several  vessels  under  sail ;  on  the  r.  a  man-of-war  at  anchor;  low 
coast-line  in  the  distance;  stormy  sky.  Signed  “J.  M.  W.  Turner, 
R.A.”  On  the  sail  of  the  smack  is  the  word  “  Whitestable.”  Canvas, 
36  by  47  j  in. 


78  Portrait  of  FELICE  BE’  GIARDINI. 

Colonel  Frank  Shuttleworth.  Thomas  Gainsborough,  R.A. 

An  eminent  violinist;  b.  at  Turin,  1716;  came  to  England  about  1750, 
and  was  at  one  time  manager  of  the  Italian  opera;  d.  in  Russia,  1796. 
Half  figure  seated  to  1.  in  an  arm-char;  his  r.  hand  thrust  into  his 
scat  let  coat;  white  lace  tie,  powdered  wig;  brown  background. 
Canvas,  29  by  24£  in. 


79  THE  SISTERS. 

Sir  Charles  Tennant,  Bart.  John  Hoppner,  R.A. 

Marianne  and  Amelia,  daughters  of  Sir  T.  Frankland. 

Two  full  lengths,  seated  to  1.,  in  a  landscape;  the  nearest  one,  looking  at 
the  spectator,  holds  a  portfolio,  and  in  her  1.  hand  a  porte-crayon ;  the 
other  has  her  1.  arm  round  her  sister’s  neck;  white  dresses,  with  blue 
sashes ;  a  dog  lies  beside  them.  Canvas,  60  by  47*  in. 

80  SIR  ROBERT  FLETCHER. 

Sir  John  D.  Milburn,  Bart.  Sir  Joshua  Reynolds,  P.R.A. 

Colonel  in  the  East  India  Company’s  service;  knighted  1763  ;  d.  1777. 

Half  figure,  less  than  life  size,  to  k,  looking  towards  the  spectator;  in 
uniform,  bareheaded,  with  brown  wig,  sky  background.  Painted  1774. 
Canvas,  29£  by  23  in.  (oval). 


81  VENUS  AND  PIPING  BOY. 

Sir  W.  CuTnBERT  Quilter,  Sir  Joshua  Reynolds,  P.R.A. 

Bart. 

Nude  female  figure,  nearly  life  size,  crowned  with  flowers,  lying  under  a 
vine,  above  which  is  hung  a  red  curtain;  near  her  is  seated  a  boy  in 
red  dress,  playing  a  pipe;  distant  landscape  beyond.  Canvas,  49)  by 
39  in. 
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82  Portrait  of  H.M.  GEORGE  III. 

Royal  Academy.  Sir  Joshua  Reynolds,  P.R.A. 

B.  1738;  succeeded  his  grandfather,  George  II.,  1760;  d.  1820. 

Full  length,  seated  in  front  on  the  throne  in  robes,  holding  the  sceptre 
in  his  r.  hand ;  his  r.  foot  on  a  footstool ;  on  a  table  to  1.  is  the  crown ; 
curtain  and  architectural  background.  Painted  1779.  Canvas,  108  by 

72  in. 


83  CLASSICAL  COMPOSITION:  TEMPLE  OF  JUPITER. 

Duke  of  Northumberland,  K.G.  J.  M.  W.  Turner,  R.A. 

A  number  of  female  figures  danc'ng  in  a  glade  between  two  mounds 
crowned  with  trees ;  numerous  other  figures  seated  near  them ; 
wooded  landscape  seen  to  1.  with  the  sea  in  the  distance;  the  temple 
on  a  wooded  eminence  in  the  background;  blue  sky  with  clouds. 
Canvas,  46!  by  70  in. 

Exhibited  in  1816  under  the  title  “  The  Temple  of  Jupiter  Panpellenius, 
in  the  Island  of  TEgina,  with  the  Greek  national  dance  of  the  Bomaika ; 
the  Acropolis  of  Athens  in  the  distance.  Painted  from  a  sketch  taken 
by  H.  Gaily  Knight  in  1810.” 


84  Portrait  of  H.M.  QUEEN  CHARLOTTE. 

Royal  Academy.  Sir  Joshua  Reynolds,  P.R.A. 

Daughter  of  Charles  Louis,  Duke  of  Mecklenberg-Strelitz ;  b.  1744 ;  m. 
1761  George  III. ;  d.  1818. 

Full  length,  seated  to  1. ;  in  robes,  with  crown,  looking  at  the  spectator  ; 
on  a  table  to  1.  is  a  sceptre;  curtain  and  architectural  background. 
Painted  1779.  Canvas,  108  by  72  in. 


85  THE  UNRANSOMED. 

W.  H.  Lever,  Esq.  Richard  Wilson,  R.A. 

Yiew  of  a  waterfall,  with  rocky  banks  surmounted  by  low  trees;  in  the 
foreground  a  man,  with  drawn  sword,  standing  near  a  kneeling  figure  ; 
other  figures  to  1. ;  a  bridge  in  the  middle  distance  to  1. ;  beyond  which 
is  a  sheet  of  water;  stormy  sunset  sky.  Canvas,  39  by  50  in. 
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86 

Lord  Llangattock. 


PAINTER. 


Portrait  of  THE  PAINTER. 


Sir  Joshua  Reynolds,  P.R.A. 


B.  1723 ;  first  president  of  the  Royal  Academy ;  d.  1792 
Rust  to  1.,  looking  at  the  spectator;  brown  dress;  dark  background. 
Canvas,  29  j  by  241  in. 


87  Portraits  of  JANE  COUNTESS  OP  HARRINGTON,  with 
VISCOUNT  PETERSHAM  and  THE  HON.  LINCOLN  STANHOPE. 


Earl  of  Harrington. 


Sir  Joshua  Reynolds,  P.R.A. 


Jane,  daughter  of  Sir  John  Fleming,  Bart,.;  m.  1779,  Charles,  3rd  Earl 
of  Harrington;  d.  1824. 

Charles,  Viscount  Petersham,  eldest  son  of  Charles,  3rd  Earl;  b.  1780  ; 
succeeded  his  father  as  4tli  Earl,  1829 ;  d.  1851. 

Hon.  Lincoln  Stanhope  (see  No.  72). 

Three-quarter  figure,  seattd  to  r.,  holding  the  youuger  child,  who  stands 
on  a  bench  beside  her  and  looking  up  at  him;  behind  her  is  the  elder 
child,  with  his  r.  hand  on  her  arm ;  all  three  are  dressed  in  white ; 
architectural  and  landscape  background;  above  them  is  a  crimson 
curtain.  Painted  in  1787.  Canvas,  56  by  43  in. 


88  Portrait  of  WILLIAM  RALPH  CARTWRIGHT,  ESQ.,  OF  AYNHOE. 


W.  C.  Cartwright,  Esq. 


George  Romney. 


B.  1771 ;  d.  1847. 

Half  figure  in  front,  three-quarter  profile  to  1.;  dark  dress,  powdered 
wig;  dark  background.  Canvas,  30  by  25  in. 


89  Portrait  of  MISS  McGILL,  afterwards  COUNTESS  OF 

CLANWILL1AM. 

Earl  of  Darnley.  Sir  Joshua  Reynolds,  P.R.A. 

Theodosia,  only  daughter  of  Robert  Hawkins  McGill ;  b.  1744;  m.  1765, 
Sir  John  Meade,  Bart.,  afterwards,  1776,  1st  Earl  of  Clan  william; 
d.  1817. 

Three-quarter  figure,  seated  to  r.  in  a  garden,  looking  at  the  spectator; 
her  1.  arm  rests  on  the  arm  of  the  seat ;  her  r.  holds  a  book  on  her  lap ; 
pink  dress,  open  in  front;  on  the  r.  is  a  large  stone  vase.  Painted 
1765.  Canvas,  49  by  39  in. 
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90  Portrait  of  MISS  MARY  PALMER,  afterwards  MARCHIONESS 

OF  THOMOND. 


William  Connal,  Esq.  John  Hoppner,  R.A. 

Eldest  daughter  of  John  Palmer,  Esq.,  of  Torrington ;  niece  of  Sir  Joshua 
Reynolds;  b.  1750;  m.  1792  as  his  second  wife  Murrough  O’Brien, 
Earl  of  Inchiquin,  created,  1801,  Marquess  of  Thomond ;  d.  1820. 

Half  figure,  seated  in  front ;  head  turned  to  1. ;  black  dress  with  white 
lace,  large  hat  with  white  feather:  red  background.  Canvas,  30  by 
24i  in. 


91  Portrait  of  THOMAS  HAVILAUD,  ESQ. 

C.  Fairfax  Murray,  Esq.  Thomas  Gainsborough,  R.A. 

Half  length,  larger  than  life,  seated  to  r.  in  an  arm-chair,  looking  at  the 
spectator;  his  1.  hand  holds  a  book ;  in  his  r.  hand  are  his  spectacles  ; 
red  dress,  wig;  dark  background.  Canvas,  49|  by  39  in. 


92  Portrait  of  ELIZABETH,  LADY  WEBSTER,  AFTERWARDS 

LADY  HOLLAND, 


Lord  Lilford.  George  Romney. 

Elizabeth,  daughter  of  Richard  Vassall,  of  Jamaica;  m.,  1st,  1786,  Sir 
Godfrey  Webster,  Bart.,  which  marriage  was  dissolved  by  Parliament; 
and  2nd  1797,  Henry  Richard,  2nd  Lord  Holland,  who  took  the  name 
of  Vassall;  d.  1845. 

Half  figure  to  1.,  looking  at  the  spectator ;  white  dress,  with  red  sash  and 
scarf,  red  and  white  head-dress ;  landscape  background.  Painted  1787. 
Canvas,  30  by  24£  in. 


93  Portrait  of  JAMES,  DUKE  OF  RICHMOND  AND  LENNOX. 

Earl  of  Darnley.  Sir  Anthony  Van  Dyck. 

James  Stuart,  son  of  Esme,  Duke  of  Lennox;  b.  1612;  created  Duke  of 
Richmond,  1641 ;  was  a  devoted  adherent  oi  Charles  I. ;  d.  1655. 

Full  length,  standing  to  1. ;  three-quarter  profile ;  his  1.  hand  on  his  hip, 
his  r.  is  on  the  head  of  a  large  dog,  which  sits  beside  him;  long  fair 
hair  falling  over  his  shoulders:  black  dress,  with  white  lace  collar  and 
silk  stockings;  black  shoes,  with  enormous  rosettes;  he  wears  the 
insignia  of  the  Garter;  curtain  aud  architectural  background. 
Canvas,  83  by  53^  in. 
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94  Portrait  of  MASTER  IMPEY — “  The  hoy  in  brown.” 

Lif. ut. -Colonel _ C.  a  Court  Repington.  John  Opie,  R.A. 

Half  figure  to  r.,  three-quarter  profile;  brown  coat,  light  waistcoat,  and 
wide  lace  collar;  long  fair  hair  falling  on  his  shoulders;  on  the  r.  is 
the  head  of  a  large  dog;  foliage  and  sky  background.  Canvas,  30  by 
24*  in. 


95  THE  WOODCUTTER’S  HOME. 

Duke  of  Rutland,  K.G.  Thomas  Gainsborough,  R.A. 

Seated  at  a  cottage  door,  on  the  outskirts  of  a  forest,  is  a  woman  with  an 
infant  in  her  arms,  and  five  other  children  and  a  girl  grouped  around 
her,  while  another  girl  stands  just  inside  the  cottage  door;  a  man  is 
approaching  with  a  faggot  on  his  back,  followed  by  a  dog;  distant 
view  seen  through  the  trees  on  the  r.,  with  sheep  in  the  middle 
distance.  Canvas,  57  by  47  in. 


96  Portrait  of  LEWIS  THE  ACTOR  as  “  THE  MARQUESS  ”  IN 
“THE  MIDNIGHT  HOUR.” 

Sir  Charles  Tennant,  Bart.  Thomas  Gainsborough,  R.A. 

William  Thomas  Lewis;  b.  ah.  1748;  a  noted  comedian;  d.  1811. 

Half  figure,  standing  turned  slightly  to  r.,  looking  to  1.  over  his  r.  shoulder ; 
his  arms  are  crossed  and  his  r.  hand  holds  a  sword ;  crimson  dress,  with 
lace  collar,  powdered  wig;  brown  background.  Canvas,  27*  by  24  in. 


97  ST.  SEBASTIAN. 

Colonel  Warde.  Van  Dyck. 

Almost  nude  figui'e  of  the  saint  being  hound  by  soldiers  to  a  tree,  while 
another  figure  on  horseback  looks  on;  distant  landscape  seen  on  r. 
Canvas,  74  by  62*  in. 
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98  Portrait  of  KING  CHARLES  I. 

Lieut. -Colonel  C.  a  Court  Repington.  William  Dobson. 

2nd  son  of  James  I  ;  b.  1600;  executed  1649. 

Half  figure  in  armour,  bare-beaded,  standing  to  r.  beside  a  table,  on  which 
are  his  crown  and  helmet;  his  r.  hand  holds  a  baton,  his  1.  rests  on  the 
helmet;  architectural  background.  Canvas,  471  by  35  in. 


99  LADY,  WITH  DOG. 

Lord  Chesham.  Jacob  Joriaens. 

Half  figure,  standing  to  1.,  holding  a  small  dog  in  her  arms,  looking  at  the 
spectator;  dark  dress,  with  wide  light-coloured  sleeves  and  lace  collar, 
pearl  necklace;  in  the  front  of  her  dress  is  a  red  jewel ;  curtain  and 
architectural  background.  Panel,  38!  by  281  in. 


100  Portraits  of  HENRY,  VISCOUNT  00RNBURY,  AND  HIS  WIFE 

THEODOSIA. 


Earl  of  Clarendon.  Sir  Peter  Lely. 

Henry  Hyde,  son  of  the  1st  Earl  of  Clarendon;  m.  1st,  1660,  Theodosia 
Capel,  daughter  of  Arthur  1st  Lord  Capel;  2ndly,  Flower,  daughter  of 
"William  Backhouse,  Esq.;  d.  1709. 

Two  three-quarter  figures  in  a  landscape.  On  the  1.  Lord  Cornbury  with 
long  hair  hanging  over  his  shoulders,  clad  in  a  dress  of  dark  satin,  is 
seated  to  r.,  looking  at  the  spectator,  with  his  1.  hand  on  his  breast,  and 
the  r.  extended  towards  his  wife,  who  is  seated  in  front  on  the  r.,  her 
1.  hand  touching  an  orange  bush  in  a  vase  which  is  beside  her;  her  r. 
hand  holds  a  blue  scarf,  and  she  wears  a  yellow  silk  dress  cut  very 
low  and  fastened  with  jewelled  clasps ;  behind  her  is  a  curtain  and  a 
fountain.  Canvas,  55!  by  70!  in. 


101  Portrait  of  ANNE,  DUCHESS  OF  SOMERSET. 

Duke  of  Northumberland,  K.G.  Van  Dyck. 

Half  figure  standing  to  r.,  looking  towards  the  spectator;  her  r.  hand 
resting  on  a  pedestal ;  black  satin  dress  cut  low,  with  pearl  ornaments, 
pearl  necklace  and  earrings ;  fair  hair  arranged  in  curls  over  her  ears  ; 
dark  background  with  curtain  to  1.  Canvas,  46!  by  37  in. 
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102  Portraits  of  THE  PAINTER  AND  HIS  FAMILY. 

Colonel  Warde.  Frank  Hals. 

Frans  Hals,  b.  about  1584  at  Antwerp,  where  be  commenced  bis  artistic 
career,  but  removed  to  Haarlem,  and  d.  there  1666. 

Lysbetb  Reyniers,  m.  Hals  as  bis  2nd  wife,  1617. 

Group  of  five  full  lengths  in  a  landscape;  on  the  1.  is  a  boy  standing  in 
front  in  black  jacket  and  bat  and  light  coloured  breeches  and  stockings  ; 
next  to  him  is  seated  the  painter,  in  black  dress  and  hat,  with  long 
boots  and  spurs ;  he  looks  at  his  wife,  who  sits  beside  him,  with  her  r. 
hand  clasped  in  his;  she  is  dressed  in  black,  with  coloured  skirt  and 
white  cap  and  wide  collar;  behind  stands  a  black  boy  in  brown,  and 
on  the  extreme  r.  a  girl,  standing  in  front  and  looking  to  1. ;  she  is 
dressed  like  her  mother,  and  holds  a  fan  ;  beside  her  is  a  dog ;  behind 
them  are  trees,  and  on  the  r.  distant  landscape,  with  a  town.  Canvas, 
79  by  112  in. 


103  Portrait  of  THE  PAINTER’S  WIFE. 

Earl  of  Darnley.  Jacob  Jordaens. 

Catharina,  daughter  of  the  painter  Adam  van  Noort. 

Half  figure,  standing  in  front  looking  through  a  stone  arch,  holding  a 
plate  on  her  r.  hand,  and  with  her  1.  giving  a  fruit  to  a  parrot.,  which 
is  perched  on  the  r.  hand  of  the  painter,  who  stands  behind  her  on  the 
1.  looking  over  her  r.  shoulder;  red  dress,  open  in  front,  with  white 
lace  collar,  and  pearl  necklace  and  ear-rings;  the  painter  wears  a  fur- 
trimmed  robe ;  sky  background.  Canvas,  40|  by  33  in. 


104  Portrait  of  THE  WIFE  OF  SNYDERS. 

Earl  of  Warwick.  Van  Dyck. 

Sister  of  Cornelis  and  Paul  de  Vos;  m.  1611  Frans  Snyders. 

Three-quarter  figure,  seated  to  1.,  her  r.  hand  on  the  arm  of  her  chair, 
looking  at  the  spectator;  dark  dress,  with  gold  embroidery  in  the 
front  of  it ;  white  cap,  large  white  ruff,  and  lace  cuffs ;  a  vase  of 
flowers  on  the  1. ;  architectural  and  sky  background,  with  curtain  above 
on  the  r.  Canvas,  52  by  39  in. 
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105  Portrait  Group:  SIR  CHARLES  COTTERELL,  W.  DOBSON, 
and  SIR  BALTHAZAR  GERBIER. 

Duke  of  Northumberland,  K.G.  William  Dobson. 

Sir  diaries  Cotterell,  Master  of  the  Ceremonies  to  Charles  I.  and 
Charles  II.;  a  great  linguist;  b.  1615;  d.  1683. 

Wilham  Dobson,  the  painter;  b.  1610;  d.  1616. 

Sir  Balthazar  Gerbier,  painter,  diplomatist,  and  architect;  b.  1592; 
came  to  England  in  1613  in  the  suite  of  the  Duke  of  Buckingham; 
was  employed  by  Charles  I.  and  Charles  II. ;  d.  1667. 

Three  half  figures;  Gerbier  on  the  1.  standing  to  1.,  with  1.  hand 
extended  and  holding  a  sketch  of  a  figure  in  his  r.,  turning  round 
towards  the  other  two,  who  stand  on  the  r. ;  he  wears  a  white  satin 
doublet  and  dark  cloak ;  Cotterell  on  the  extreme  r.  in  a  dark  dress, 
has  his  1.  hand  on  the  shoulder  of  his  companion  Dobson,  who  is 
dressed  in  r>  d;  all  three  have  long  hair  hanging  over  their  shoulders; 
architectural  and  curtain  background,  with  landscape  seen  on  the  1. 
Canvas,  38 1  by  49  £  in. 


106  CALM  WITH  BOATS. 

Duke  of  Northumberland,  K.G.  Hendrik  Dubbels. 

View,  looking  across  an  estuary;  numerous  boats  full  of  figures;  other 
figures  i  n  the  bank  in  the  foreground;  buildings  on  the  opposite  side ; 
evening  sky.  Panel,  32  by  501  m. 


107  Portrait  of  A  LADY  IN  BLACK  DRESS. 

L.  Hamilton  McCormick,  Esq.  Cornelius  Jansen. 

Half  figure,  standing  to  1.,  looking  at  the  spectator;  she  holds  a  big  with 
her  r.  hand,  into  which  she  has  thrust  the  1.;  black  dress,  open  in 
front,  jewelled  cross  in  the  front  of  it,  black  head-dress,  pearl  necklace 
and  bracelets;  brown  background.  Coat-of-arms  in  the  r.  corner,  and 
the  date,  “  A"  1651.”  Canvas,  34i  by  27  in. 
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108  LOVE  IN  WINTER. 

Mrs.  William  Coltart.  Simeon  Solomon. 

Small  full-length  of  a  partially  draped  winged  figure,  near  a  wood  by 
the  sea-shore.  Signed  with  a  monogram,  and  dated  1866,  Florence. 
Canvas,  321  by  26  in. 


109  AN  INTERCEPTED  CORRESPONDENCE  :  CAIRO. 

Eight  Hon.  W.  Kenriok.  John  Frederick  Lewis,  R.A. 

Interior  of  an  Egyptian  house.  The  master  of  the  house  seated  on  a 
divan  on  the  1 ,  with  the  ladies  of  the  harem  reclining  near  him  and 
numerous  male  and  female  slaves ;  a  woman  in  the  centre  holds  a  bunch 
of  flowers  towards  him.  Canvas,  30  by  35  in. 

110  THE  FINDING  OF  MOSES. 

Modern  Art  Gallery,  Dublin.  Simeon  Solomon. 

Small  full  length  figures  of  a  woman  and  a  girl,  the  former  carrying  the 
babe  in  her  arms,  the  latter  walking  in  front  and  clashing  cymbals. 
Signed  with  a  monogram,  and  dated  1862.  Canvas,  32l  by  24  in. 

111  WHITE  HYDRANGEAS. 

William  Connal,  Esq.  Albert  Moore. 

Nude  female  figure,  with  white  drapery  over  the  1.  shoulder,  standing 
leaning  against  a  doorway;  hydrangea  flowers  on  the  r.  Canvas, 
45  by  171  in. 


112  Portrait  of  MISS  NINA  JOACHIM. 

Mrs.  Henry  Joachim.  Lord  Leighton,  P.R.A. 

Bust  of  a  little  girl,  with  fair  hair,  in  a  blue  frock,  with  crimson  sash. 
Canvas,  16  by  14  in. 
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113  CLE0B0UL03  INSTRUCTING  HIS  DAUGHTER  CLEOBOULINE. 

E.  N.  Buxton,  Esq.  Lord  Leighton,  P.R.A. 

Two  small  full-length  figures;  the  girl  seated  on  a  cushioned  bench,  with 
a  scroll  on  her  lap ;  the  man  sits  opposite  to  her,  with  r.  hand  extended. 
Painted  1871.  Canvas,  24  by  39 1  in. 

114  THE  MOTHER  OF  MOSES. 

W.  G.  Rawlinson,  Esq.  Simeon  Solomon. 

“  And  when  she  could  no  longer  hide  him,  she  took  for  him  an  ark  of 
bulrushes,  and  daubed  it  with  slime  and  with  pitch,  and  put  the  child 
therein.” — Exodus,  chap,  ii.,  3. 

Interior  of  a  liut ;  small  three-quarter  figures  of  the  mother  of  Moses 
bolding  the  babe  in  her  arms,  while  a  girl,  who  holds  the  “  ark  of 
bulrushes,”  reaches  eagerly  up  to  look  at  him.  Signed  with  a  mono¬ 
gram,  and  dated  1860.  Canvas,  24  by  19  in. 

115  THE  KNIGHT  AT  THE  FORD. 

R.  H.  Benson,  Esq.  Sir  John  Everett  Millais,  Bart.,  P.R.A. 

The  knight  is  represented  as  an  aged  man  in  golden  armour,  bare  headed, 
with  his  helmet  slung  at  his  side,  mounted  on  a  black  horse,  on  which 
he  is  crossing  the  river,  holding  a  girl  in  front  of  him,  while  a  little 
boy,  with  a  bundle  of  sticks  on  his  back,  clings  to  him  from  behind ; 
on  the  tarther  bank  are  two  nuns;  trees  and  buildings  beyond;  evening 
sky.  Signed  with  monogram,  and  dated  1857.  Canvas,  49  by  67  in. 

116  HOSANNA. 

Mrs.  Chas.  Batley.  Simeon  Solomon. 

Small  three-quarter  figure,  in  Eastern  costume,  standing  on  a  balcony, 
playing  a  harp.  Signed  with  a  monogram,  and  dated  1861.  Canvas, 
211  by  171  in- 


117  THE  BELOVED,  OR  THE  BRIDE. 

Trustees  of  the  late  George  Rae,  Esq.  Dante  Gabriel  Rossetti. 

In  illustration  of  the  words  in  the  ‘  Song  of  Solomon  ’ — “  My  beloved  is 
mine,  and  I  am  his,”  etc. 

A  group  of  six  half-length  female  figures ;  one  in  the  centre,  in  a  green 
figured  robe,  her  hands  holding  back  a  green  veil  over  her  head ;  four 
other  figures,  one  on  either  side  of  her,  and  two  behind;  in  front  a 
negress,  holding  up  a  vase  of  roses ;  overhead  are  the  leaves  and 
blossoms  of  an  orange-tree.  Signed  with  a  monogram,  and  dated 
1865-6.  Repainted  in  1873.  Panel,  331  by  29  in. 
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118  THE  AMEER  NECKLACE. 

Lieut.-Colonel  Fairfax  Rhodes.  George  Frederick  Watts,  R.A. 

Half-length  figure  of  a  female,  nude  to  the  waist,  seated,  leaning  hack 
with  her  r.  arm  raised  over  her  head,  and  in  her  r.  hand  a  peacock’s 
feather.  Canvas,  241  by  201  in. 

119  MNEMOSYNE,  OR  THE  L  A.MP  OF  MEMORY. 

William  Connal,  Esq.  .  Dante  Gabriel  Rossetti. 

“  Thou  fill’st  from  the  winged  chalice  of  the  soul 
Thy  lamp,  0  Memory,  fire-winged  to  its  goal.” 

Half-length  female  figure  in  green  drapery,  with  long  auburn  hair,  stand¬ 
ing  fronting  the  spectator;  she  holds  a  chalice  in  her  uplifted  r.  hand; 
a  bronze  lamp  in  her  1.  Painted  1880.  Unfinished.  Canvas,  48  by 
23 i  in. 

120  THE  PETITION  TO  THE  KINO. 

Charles  S.  Goldmann,  Esq.  Sir  E.  Burne-Jones,  Bart. 

This  picture  forms  one  of  the  series  illustrating  the  story  of  “  St.  George 
and  the  Dragon.”  In  this  series  the  artist  represents — 1st.  The  King’s 
daughter  walking  in  her  garden  (No.  123);  2nd.  The  petition  of  his 
people  to  the  King  to  free  the  land  from  the  ravages  of  the  Dragon 
(No  120) ;  3rd.  The  drawing  of  the  lot  as  to  which  of  the  maidens  of 
the  land  should  be  sacrificed  to  the  Dragon,  and  showing  how  the 
choice  fallson  the  King’s  daughter  (No  122);  4th.  The  King’s  daughter, 
followed  by  her  companions,  led  out  to  the  sacrifice;  5th.  The  Princess 
left  tied  to  the  tree ;  6tli.  The  Dragon  slain,  and  the  Princess  delivered 
by  St.  George ;  and  7th.  The  Princess  led  home,  amidst  the  rejoicings 
of  ihe  people  (No.  125). 

The  series  was  painted  in  1865-6  as  a  decoration  for  the  dining-room  of 
Mr  Birket  Foster’s  house  at  Witley.  Four  of  the  pictures  are  in  the 
present  Exhibition  (Nos.  120,  122,  123  and  125). 

Composition  of  eight  full-length  figures.  On  the  1.  is  seated  the  King, 
with  his  Chamberlain  beside  him,  on  a  stone  terrace,  flanked  by  a 
border  of  white  lilies ;  he  is  receiving  a  company  of  his  subjects,  who 
are  pleading  to  be  released  from  the  scourge  of  the  Dragon.  Signed 
and  dated,  E.  B.  J.,  1865-6.”  Canvas,  42  by  72  in. 

121  LAUS  VENERIS. 

Sir  Wm.  Agnew,  Bart.  Sir  E.  Burne-Jones,  Bart. 

A  queen,  in  orange  drapery,  seated  to  1.,  her  crown  on  her  knees;  on  the 
1.  four  of  her  maideus  preparing  to  sing  a  chant  in  praise  of  Venus 
from  an  illuminated  music  book ;  background  of  tapestry,  representing 
the  birth  and  triumph  of  Venus;  through  a  window  are  seen  five 
knights  riding  by.  Signed  and  dated,  “E.  Burne-Jones,  1873-5.” 
Canvas,  47  by  71  in. 
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122  PRINCESS  SABRA  DRAWING  THE  LOT. 

Charles  S.  Goldmann,  Esq.  Sir  E.  Burne-Jones,  Bart. 

No.  3  of  the  Series  of  “  St.  George  and  the  Dragon.”  (See  No.  120.) 

Composition  of  six  figures.  On  the  1.  stands  the  Soothsayer,  holding  in 
his  hand  the  crimson  bag  from  which  the  Princess  has  drawn  the  fatal 
lot,  which  is  inscribed  “  Morituea  ” ;  behind  her  stand  her  sorrowing 
maidens,  and  behind  the  platform  are  seen  the  heads  of  the  assembled 
people;  architectural  background;  to  l.,on  a  raised  dais, a  small  statue 
of  Fortune.  Signed  and  dated,  “E.  B.  .1.  1865-6.”  Canvas,  42  by 
72  in. 

123  THE  KING’S  DAUGHTER. 

Charles  S.  Goldmann,  Esq.  Sir  E.  Burne-Jones,  Bart. 

No.  1  of  the  Series  of  “  St.  George  and  the  Dragon.”  (See  No.  120.) 

The  Princess,  in  a  pink  robe,  walks  in  a  garden,  holding  a  book  in  her 
hand ;  flowers  in  the  background.  Signed  and  dated,  “  E.  B.  J.  1865-6.” 
Canvas,  42  by  24  in. 


124  “BEL  COLORE.” 

C.  Fairfax  Murray,  Esq.  Dante  Gabriel  Rossetti. 

Bust  of  a  golden-haired  girl,  holding  in  her  1.  hand  a  rose-spray,  a  bud  of 
which  she  is  biting;  p; arl  necklace;  blue-green  dress.  Inscribed  on 
background  “  Btlcolore,”  and  signed  and  dated  “  D.  G.  R.  (in  mono¬ 
gram),  1863.”  Panel,  11  by  11  in.  (circular). 

125  THE  RETURN  OF  THE  PRINCESS. 

Charles  S.  Goldmann,  Esq.  Sir  E.  Burne-Jones,  Bart. 

No.  7  of  the  Series  of  “  St.  George  and  the  Dragon.”  (See  No.  120.) 

On  the  r.  the  Princess  led  back  by  St.  George,  and  preceded  by  a  group 
of  maidens  playing  musical  instruments  and  strewing  flowers;  build¬ 
ings  and  populace  in  the  background.  Signed  and  dated,  “  E.  B.  J. 
1866.”  Canvas,  42  by  54)  in. 

126  “  BOCCA  BACIATA.” 

C.  Fairfax  Murray,  Esq.  Dante  Gabriel  Rossetti. 

Eust,  full-face,  showing  hands,  of  a  ruddy-haired  girl  in  a  dark  blue  and 
gold-striped  dress;  white  rose  in  hair;  gold  necklace;  apple  in  lower 
r.  hand  corner ;  marigold  held  in  her  r.  baud ;  background  of  mari¬ 
golds.  Inscribed  on  the  back,  “  Bocca  baciata  non  perde  ventura.  anzi 
rinuova  come  fa  la  luna .’’—Boccacio.  Signed  with  monogram. 

Painted  1859.  Panel,  12)  by  10)  in. 
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127  IJNDINE. 

William  Connal,  Esq.  Sir  Joseph  Noel  Paton. 

Srrall  full-long! h  nude  figure,  leaning  back  against  a  tree;  she  lias  on  her 
head  a  wreath  of  willow  leaves,  and  is  looking  down  on  a  butterfly 
which  has  settled  on  her  bosom.  Panel,  8  by  51  in. 

128  LOVE  AMONG  THE  RUINS. 

George  McCulloch,  Esq.  Sir  E.  Burne-Jones,  Bart. 

On  a  terrace,  strewn  with  fragments  of  ruined  buildings  and  overgrown 
with  wild  roses,  are  seen  the  forms  of  two  lovers  embracing ;  between 
the  knees  of  the  youth  a  stringe  l  instrument.  Signed  and  dated, 
“  E.  B.  J.,  1894.”  Canvas,  40  by  61  in. 

129  NIGHT  AFTER  THE  BALL. 

Mrs.  William  Coltart.  Simeon  Solomon. 

Small  three-quarter  figure  of  a  girl,  in  black  dress,  seated  to  1.  at  a  table, 
on  which  is  a  bouquet  and  a  pot  with  a  flower;  she  leans  her  head  on 
her  r.  hand.  Signed  with  a  monogram,  and  dated  1863.  131  by 

111  in. 


130  WHITBY:  “MORNING.” 

Rt.  Hon.  W.  Kenrick.  Alfred  William  Hunt. 

View  in  the  harbour,  looking  along  the  quay  side,  with  the  buildings  of 
the  town  on  the  height  beyond.  Canvas,  34  by  48  in. 

131  “  WHISPERING  TONGUES  GAN  POISON  TRUTH.” 

The  Arts  Club.  Valentine  C.  Prinsep,  R.A. 

A  richly  attired  lady  is 'descending  a  staircase,  watched  by  a  cavalier  in 
black  cloak  and  red  hose  holding  a  jewelled  cap  in  his  hand;  on  the 
landing  above  are  groups  of  ladies  and  gentlemen,  the  “  whispering- 
tongues”  of  the  title.  Canvas,  58  by  48  in. 

132  WHITBY:  “EVENING.” 

Rt.  Hon.  W.  Kenrick.  Alfred  William  Hunt. 

View  at  the  entrance  to  the  harbour,  with  the  roofs  of  houses  in  the  fore¬ 
ground,  and  high  cliffs  on  the  r.  Canvas,  35  by  48  in. 
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133  DRAOHENFELS  ON  THE  RHINE. 

Sib  John  D.  Milburn,  Bart.  Alfred  William  Hunt. 

View,  looting  across  the  river  towards  the  town  and  castle ;  a  steamer 
towing  a  barge  near  the  farther  bank ;  a  figure  lying  on  the  bank  in 
the  r.  foreground;  cloudy  sky.  Signed  and  dated,  “Alfred  W.  Hunt, 
1854.”  Canvas,  24  by  16-1  in. 


134  A  PORTION  OF  THE  INTERIOR  OF  THE  GRAND  MOSQUE 

OF  DAMASCUS. 


Lord  Armstrong.  Lord  Leighton,  P.R.A. 

Yiew,  looking  towards  the  mihrab,  with  various  figures,  among  them  two 
girls  in  the  foreground.  Painted  1875.  Tne  mosque  has  since  been 
destroyed  by  fire.  Canvas,  62  by  47  in. 


135  ST.  PETER’S  PORT,  GUERNSEY. 

Miss  Robinson.  Edward  William  Cooke,  R.A. 

Yiew,  at  the  entrance  of  the  Port ;  a  vessel,  flying  the  French  flag,  is 
moored  to  the  shore,  on  which  are  seen  two  men,  one  in  a  red  jersey, 
drawing  up  a  boat;  blue  sky  flecked  with  clouds.  Canvas,  22  by 

174  in- 


136  THE  MOWERS. 

James  S.  Hill,  Esq.  Philip  R.  Morris,  A.R.A. 

Four  men  mowing  a  field  of  barley ;  behind  them  advances  a  girl  carrying 
a  basket.  Signed,  “  Phil  Morris.”  Canvas,  30i  hy  57  in. 
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137  Portrait  of  J.  0.  HOOK,  Esq.,  R.A. 

J.  C.  Hook,  Esq.,  R.A.  Sir  John  Everett  Millais,  Bart.,  P.R.A. 

Three-quarter  figure,  in  brown  clothes,  standing  to  r.,  looking  at  the 
spectator;  his  1.  hand  holds  his  palette  and  brushes,  his  r.  rests  on  his 
hip;  dark  background.  Signed  with  monogram,  and  dated  1882. 
Canvas,  50  by  36  in. 

138  LAO  DE  BOURGET,  near  AIX-LES-BAINS. 

Sir.  Bruce  M.  Seton,  Bart.  Colin  Hunter,  A.R.A. 

View,  looking  across  the  lake,  with  Ihe  mountains  beyond;  in  the  fore¬ 
ground  two  fishing-boats,  in  each  of  which  are  two  men  hauling  in  nets ; 
blue  sky  flecked  with  clouds.  Signed  and  dated,  “Colin  Hunter  ’84.” 
Canvas,  20  by  35 1  in. 

139  MOONLIGHT  LANDSCAPE. 

W.  G.  Rawlinson,  Esq.  Sir  Edwin  Landseer,  R.A. 

A  moorland  scene,  with,  in  the  middle  distance,  two  tall  trees,  behind 
which  rises  the  moon.  Painted  in  1827.  Canvas,  10  by  14  in. 

140  RUNNING  WATER. 

Messrs.  Axtken,  Dott  and  Son.  George  Paul  Chalmers. 

A  river  in  spate  rushing  from  beneath  the  shadow  of  overhanging 
trees,  and  dashing  in  foam  over  stones  and  rocks.  Signed,  “  G.  P. 
Chalmers.”  Canvas,  504  by  83  in. 

141  SUMMER  FISHING. 

Lieut.-Colonel  Fairfax  Rhodes.  Colin  Hunter,  A.R.A. 

A  fishing  village  on  the  west  coast  of  Scotland ;  in  the  foreground  are 
two  fishing-boats,  in  one  of  which  are  tv o  men;  another  man  is  seen 
walking  ashore  through  the  water  with  a  creel  on  his  back ;  beyond 
the  rocky  promontory  on  which  the  village  is  built,  away  to  the  r.  is 
the  open  sea.  Signed  and  dated,  “  Colin  Hunter,  1886.”  Canvas, 
22  by  391  in. 

142  STUDY  AT  WESTLEY,  STAFEORDSHIRE. 

Messrs.  Leggatt  Bros.  George  H.  Mason,  A.R.A. 

A  bank,  with  high  trees  in  the  foreground ;  distant  view  on  r.  Canvas, 
81  by  13  in. 
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143  INTERIOR  OR  ST.  GOMAR,  LIERRE. 

Sir  Charles  Tennant,  Bart.  David  Roberts,  R.A. 

View,  looking  towards  the  screen  and  apse ;  numerous  figures  standing 
and  kneeling.  Canvas,  45  by  36  in. 

144  •  THE  PIONIC. 

Sir  Charles  Tennant,  Bart.  Charles  Robert  Leslie,  R.A. 

A  party  of  seven  persons  in  a  wood ;  three  of  them,  one  an  old  woman  with 
a  kettle,  are  round  a  table  on  the  r.,  near  them  two  children  playing  with 
a  dog ;  on  the  1.  a  young  man  and  girl  seated.  Canvas,  32^  by  39  in. 

145  MILTON  VISITED  BY  ANDREW  MARVELL. 

Lieut.-Colonel  Fairfax  Rhodes.  George  H.  Boughton,  R.A. 

“  When  I  beheld  the  Poet  blind,  yet  bold  ”■ — Marvell. 

The  scene  is  laid  in  a  garden;  Milton  and  his  daughter  seated  are 
welcoming  Marvell,  who  grasps  the  poet’s  hand;  four  other  figures, 
one  of  them  a  woman,  are  grouped  behind  on  the  r. ;  a  servant-maid 
carrying  a  tray  is  coming  out  of  the  house.  Signed  and  dated, 
“G.  H.  Boughton,  1885.”  Canvas,  42  by  711  in. 

146  VALLEY  OF  D00N. 

Sir  W.  Cuthbert  Quilter,  Bart.  Cecil  Lawson. 

View,  looking  over  the  valley,  with  a  rocky  bank  and  a  stream  in  the 
foreground;  stormy  sky,  with  a  rainbow  on  1.  Signed  and  dated, 
“Cecil  Lawson,  1882.”  Canvas,  4l£  by  53  in. 

147  A  HOMERIC  DANCE. 

Sir  Charles  Tennant,  Bart.  William  Etty,  R.A. 

Men  and  women  dancing  on  the  sea-shore;  in  the  1.  foreground  a  man  on 
his  knees  is  pouring  wine  into  a  bowl  held  by  a  reclining  girl.  Canvas, 
48  by  67  in. 


148  THE  RETURN  OF  THE  VICTORS. 

George  McCulloch,  Esq.  Sir  John  Gilbert,  R.A. 

“  With  all  their  banners  bravely  spread 
And  all  their  armour  flashing  high.” — Walter  Scott. 

Men-at-arms  on  the  march  through  a  wooded  country.  Signed  and  dated, 
“John  Gilbert,  E. A.,  1878.”  Canvas,  28 by 36  in. 
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149  DRIFTING. 

Mbs.  Coventry  Patmore.  J,  W.  Inchbold. 

View  on  Lake  Leman ;  a  boat  drifting  across  the  lake  towards  the 
mountains  on  the  far  side.  Signed,  “J.  W.  Inchbold,  Lake  Leman.” 
Canvas,  21)  by  33  in. 

150  Portrait  of  the  REV.  G.  CURREY,  D.D. 

Mrs.  T.  W.  Gibson.  George  Richmond,  R.A. 

Master  of  the  Charterhouse,  1871-1885. 

Half  figure  to  r.,  three-quarter  profile ;  in  hood  and  gown.  Signed  and 
dated,  “  Geo.  Richmond,  R.A.,  pins4  1887.”  Canvas,  31  by  25  in. 

151  EARLY  MORNING  IN  THE  WILDERNESS  OF  SHTJR. 

Chas.  Thos.  Harris,  Esq.  Frederick  Goodall,  R.A. 

A  Bedaween  encampment  at  Ain  Moosa  (the  Wells  of  Moses)  on  the 
eastern  shore  of  the  Red  Sea,  the  headland  of  Gebel  Attakah  in  the 
distance.  On  the  1.  groups  of  women  and  children  are  seated  and 
standing  near  the  tents,  farther  to  the  r.  are  three  Arabs  mounted  on 
camels,  other  groups  beyond,  and  on  the  r.  the  Sheykh  with  uplifted 
v.  hand  is  addressing  the  tribe.  Painted  1860.  Canvas,  42)  by  120  in. 

152  SWEET  SEVENTEEN. 

Sir  W.  Cuthbert  Quilter,  Bart.  John  Pettie,  R.A. 

Half  figure  of  a  girl  standing  to  1.  with  hands  crossed ;  black  dress,  lace 
fichu,  red  rose  in  bosom ;  blue  background.  Signed,  “  J.  Pettie.” 
Panel,  34  by  30  i  in. 

153  A  BREEZY  DAY. 

George  McCulloch,  Esq.  Henry  Moore,  R.A. 

A  wide  expanse  of  open  sea,  with  two  sailing  vessels ;  cloudy  sky.  Signed 
and  dated,  “  H.  Moore,  1887.”  Canvas,  36  by  60)  in. 

154  ON  THE  THAMES. 

John  Hargreaves,  Esq.  John  Wright  Oakes,  A.R.A. 

View,  looking  across  the  river,  with  a  church  and  houses  on  the  opposite 
bank  ;  in  the  foreground  a  barge  with  figures.  Signed  with  a  mono¬ 
gram,  and  dated,  “  72.”  Canvas,  19  by  25  in. 
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155  PUNCH  AND  JUDY. 

Harold  Hartley,  Esq.  A.  Boyd  Houghton. 

A  group  of  figures  in  a  street  watching  a  Punch  and  Judy  show.  Canvas, 
13j  by  91  in. 


156  SEA-PIECE. 

H.  W.  B.  Davis,  Esq.,  R.A.  Henry  Moore,  R.A. 

A  calm  sea ;  sailing  barge  in  the  middle  distance ;  cloudy  sky.  Signed 
and  dated,  “  H.  Moore,  1883.”  Canvas,  16  by  254  in. 

157  ASHFORD  MILL,  DERBYSHIRE. 

John  Paton,  Esq.  Alexander  Fraser. 

The  mill  and  weir,  overhung  with  trees,  occupies  the  centre  of  the  picture, 
the  river  is  seen  flowing  away  on  the  r.  Canvas,  164  by  231  in- 

158  THE  WOMAN’S  PART. 

Lieut.-Colonel  Fairfax  Rhodes.  Colin  Hunter,  A.R.A. 

In  the  foreground  is  a  woman  busy  with  fishing  lines ;  some  fish  lie  on  the 
sand  beside  her,  and  near  her  is  a  cat  sitting  on  a  basket ;  fishing-boats 
anchored  in  the  bay  behind  her ;  buildings  on  the  1.  Signed  and  dated, 
“  Colin  Hunter,  1886.”  Canvas,  541  by  361  in. 

159  SCARBOROUGH. 

Lieut.-Colonel  Fairfax  Rhodes.  James  Baker  Pyne. 

Yiew,  looking  along  the  seashore,  with  boats  and  figures;  buildings 
of  the  town  on  the  1.  and  in  the  distance ;  stormy  sky.  Signed  and 
dated,  “  J.  B.  Pyne,  1857.”  Canvas,  15  by  22  in. 

160  SHIPPING. 

Humphrey  Roberts,  Esq.  George  Vincent. 

View  on  a  river,  with  shipping ;  in  the  1.  foreground  some  men  in  a  barge 
are  driving  in  piles.  Canvas,  134  by  204  in- 
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161  SPANISH  PETE  :  AFTER  THE  'VINTAGE. 

Arthur  Severn,  Esq.  John  Frederick  Lewis,  R.A. 

Groups  of  peasants  merrymaking  underavine-covered  pergola;  in  the 
centre  a  man  and  woman  dancing.  26  by  34  in. 

162  BY  MURMURING  STREAMS.  . 

Miss  Robinson.  Samuel  Palmer. 

A  rocky  and  wooded  gorge  with  a  stream  and  waterfall ;  three  female 
figures,  one  of  them  dancing,  and  goats  and  sheep  near  the  water. 
Signed,  “  Samuel  Palmer.”  20  by  27 1  in. 

163  STORM  AT  DEAL. 

Sir  John  D.  Milburn,  Bart.  George  Chambers. 

Vessels  labouring  in  a  rough  sea  close  to  the  shore ;  very  stormy  sky. 
13  by  23a  in- 


164  OLD  WESTMINSTER. 

Miss  Tatlock.  Peter  de  Wint. 

View  looking  up  the  1.  bank  of  the  river,  with  Westminster  Abbey  on  the  r. 
13!  by  31  in. 

165  LANDSCAPE  :  BANDITTI  GAMBLING, 

Corporation  of  Liverpool.  Sir  John  Gilbert,  R.A. 

Wooded  landscape ;  on  the  1.,  at  the  foot  of  some  big  trees,  a  group  of  five 
men,  one  on  horseback,  two  of  them  gambling;  another  group  of  three 
in  the  centre.  |  Signed  with  a  monogram,  and  dated  1881.  18  by 
41  in. 
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166  BEACH  AT  HASTINGS. 

H.  W.  B.  Davis,  Esq.,  R.A.  David  Cox. 

View,  looking  east  along  the  shore  at  the  foot  of  the  cliffs,  with  boats 
and  figures,  and  a  vessel  unloading  into  some  carts;  open  sea  on  r. 
18  by  23  in. 


167  EAST  BEEGHOLT  CHURCH. 

W.  H.  Lever,  Esq.  John  Constable,  R.A. 

The  Church  seen  from  the  south-east.  Signed  and  dated,  “John 
Constable,  Feby.  1811.”  15  j  by  23 1  in. 


168  DREAM  OF  THE  APENNINES. 

Miss  Robinson.  Samuel  Palmer. 

View  over  the  Campagna  from  the  neighbourhood  of  Subiaco;  on  a 
rocky  eminence  in  the  1.  foreground  is  a  cart  laden  with  fruit  and 
vegetables  and  drawn  by  two  oxen  led  by  a  youth ;  in  the  foreground 
a  girl  is  signalling  across  a  rocky  gorge  to  a  man  driving  cattle. 
Signed,  “S.  Palmer.”  25i  by  39 i  in. 

169  MARTIGNY. 

Earl  of  Cavan.  Samuel  Prout. 

View,  looking  along  a  street  of  the  town ;  on  either  side  old  houses  with 
outside  staircases.  23|  by  16j  in. 


170  STRASBOURG,  1840. 

Earl  of  Cavan.  William  Wyld. 

View  in  the  market-place,  looking  towards  the  Cathedral ;  numerous 
figures  under  the  trees.  22  i  by  16 1  in. 

171  CONVOCATION  OF  CLERGY. 

Corporation  of  Liverpool.  Sir  John  Gilbert,  R.A 

Sketch  for  the  painter’s  Diploma  Picture, 

On  a  raised  dais  are  two  cardinals,  one  of  them  seated ;  beyond  and  on 
the  r.  are  numerous  figures  of  bishops  and  clergy ;  in  the  centre  at  the 
toot  of  the  dais  stands  a  monk  addressing  the  assembly.  Signed, 
“  John  Gilbert,  R.A.”  Canvas,  15  by  21 1  in. 
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172  LANDSCAPE. 

Humphrey  Roberts,  Esq.  Richard  Parkes  Bonington. 

View  over  a  wide  plain  :  in  the  foreground  a  wagon  advancing,  drawn  by 
three  horses ;  a  man  walks  beside.  Signed,  “  R.  P.  B.”  8-1  by  11  in. 

173  COMPOSITION,  1820. 

Earl  of  Cavan.  Peter  de  Wint. 

Extensive  view  over  a  thickly  wooded  landscape;  three  towers  seen  in 
the  middle  distance.  201  by  271  in. 

174  THE  FIRST  APPEARANCE  OP  THE  GIPSIES  IN  PRANCE, 

FIFTEENTH  CENTURY. 

Corporation  of  Liverpool.  Sir  John  Gilbert,  R.A. 

The  gipsies,  some  on  horseback,  some  in  carts,  and  some  on  foot,  are 
crossing  a  wooded  glade  in  the  foreground ;  in  the  centre  of  the  pro¬ 
cession  are  a  girl  and  three  children  dancing ;  a  group  of  peasants  stand 
watching.  Signed  and  dated,  “John  Gilbert  1883,  4,  and  5.”  321  by 
60  in. 


175  BAMB0R0UGH. 

Earl  of  Cavan.  William  Andrews  Nesfield. 

View  of  the  seashore  and  castle  beyond;  boats  and  figures  in  the  fore¬ 
ground.  21  by  27  in. 


176  THE  SISTERS. 

William  Connal,  Esq.  George  John  Pinwell. 

Interior  of  a  room ;  two  girls,  in  black ;  one  of  them  leaning  over  a 
table,  on  which  is  spread  a  dress.  Signed  with  a  monogram,  and 
dated  “  ’67.”  Canvas,  16  by  141  in. 


177  SUNSET. 

Earl  of  Cavan.  Copley  Fielding. 

View  looking  out  to  sea;  boats  and  figures  in  the  foreground;  wooded 
promontory  to  r, ;  ships  in  the  middle  distance.  71  by  10l  in. 
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178  A  SIDE  CANAL,  VENICE. 

Arthur  Severn,  Esq.  James  Holland. 

View,  looking  along  the  canal ;  buildings  on  either  side,  on  one  of  which 
is  a  picture  of  the  Virgin  and  Child ;  figures  on  some  steps  to  r.,  a 
gondola  and  other  figures  opposite;  blue  sky.  181  hy  13  in. 

179  THE  HOLY  GKAIL. 

Arthur  Severn,  Esq.  Dante  Gabriel  Rossetti. 

A  male  figure  in  a  boat  floating  down  a  stream;  on. either  side  of  him  an 
angel  holding  a  vase;  in  the  prow  is  a  cross;  buildings  in  the  back¬ 
ground.  At  the  bottom  of  the  drawing  is  the  inscription,  “E.  E.  S.  im. 
E.  E.  S.  &  1).  G.  E.  del.”  E.  E.  S.  are  the  initials  of  Miss  Siddall, 
afterwards  Mrs.  D.  G.  Eossetti.  11  by  10  in. 

180  A  PRELUDE  BY  BACH. 

Ernest  Brown,  Esq.  Simeon  Solomon. 

Interior  of  a  room  ;  group  of  nine  figures,  seated  and  standing ;  one 
playing  on  a  pianoforte ;  a  youth  on  the  1.  holds  a  spray  of  flowers. 
Signed  with  monogram,  and  dated  1868.  16!  hy  25  in. 


181  THE  BRIDE. 

Modern  Art  Gallery  Dublin.  Simeon  Solomon. 

Small  full-length  female  figure  standing  to  r.,  in  a  room  ;  blue  and  lilac 
drapery;  right  breast  uncovered;  landscape  seen  through  small 
window  behind  her.  Signed  with  initials,  and  dated  1873.  15  by  6  in. 

182  THE  BRIDEGROOM. 

Modern  Art  Gallery,  Dublin.  Simeon  Solomon. 

Small  full-length  male  figure,  standing  leaning  against  a  wall,  with  a  staff 
in  his  1.  hand.  Signed  with  initials,  and  dated  1872.  15  by  6  in. 


183  GIRL  AT  FOUNTAIN. 

Mbs.  William  Coltart.  Simeon  Solomon. 

Half  figure  to  1.,  holding  a  vase  to  be  filled  at  a  fountain;  red  drapery, 
long  fair  hair;  foliage  background.  Signed  with  initials,  and  dated 
“  1865.”  13  by  10  in. 
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184  BONEFAZIO’S  MISTRESS. 

C.  Fairfax  Murray,  Esq.  Dante  Gabriel  Rossetti. 

Subject  probably  taken  from  a  passage  in  the  love-song  addressed  by 
Fazio  degli  Uberti  to  his  mistress,  Angiola  of  Verona. 

The  lady,  whose  lover  has  been  painting  her  portrait,  has  fallen  back  in 
a  deathly  swoon,  while  he  kneels  in  front  of  her,  and  her  two  sisters, 
one  on  either  side,  clasp  her  hands.  Painted  1860.  12^  by  11  in. 

185  GREEK  PRIEST. 

Mrs.  William  Coltart.  Simeon  Solomon. 

Small  half  figure,  standing  in  front  in  robes,  holding  a  snake-headed 
staff;  lighted  candles  in  the  background.  Signed  with  initials,  and 
dated  1867,  Roma.  17  by  12  in. 

186  LADY  IN  CHINESE  DRESS. 

Mrs.  Willtam  Coltart.  Simeon  Solomon. 

Small  half  figure,  seated  in  front  in  a  room  ;  in  red  and  blue  drapery ;  her 
1.  handholds  a  fan  ;  beside  her  is  a  lily  in  a  vase.  Signed  with  initials, 
and  dated  ’65.  16  by  14  in. 

187  GREEKS  GOING  TO  A  FESTIVAL. 

Modern  Art  Gallery,  Dublin.  Simeon  Solomon. 

Two  small  three-quarter  figures  of  a  man  and  woman,  in  blue  and  red 
drapery,  walking  to  r. ;  the  man  carries  a  vase.  Signed  with  initials, 
and  dated  1873.  81  by  8i  in. 


188  THE  BOWER  MEADOW. 

Sir  John  D.  Milburn,  Bart.  Dante  Gabriel  Rossetti. 

View  in  a  garden ;  two  female  figures  in  the  foreground  playing  musical 
instruments,  one  in  blue  and  green  dress,  the  other  in  red;  tw 
female  figures  dancing  in  the  background;  in  a  meadow  beyond 
balustrade  is  another  figure;  wood  in  the  distance;  building  to  r. 
33  by  26j  in. 

189  POETRY. 

Mrs.  William  Coltart.  Simeon  Solomon. 

Small  three-quarter  figure  of  a  woman,  seated  to  1.  in  a  room, 
with  hands  crossed  on  her  lap;  an  open  book  is  on  a  table  beside  her. 
Signed  with  initials,  and  dated  4  ’64.  15i  by  12 1  in. 
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190  THE  PRIEST  AND  AOOLYTE. 

Modern  Art  Gallery,  Dublin.  Simeon  Solomon. 

Two  small  three-quarter  figures;  the  priest,  in  robes,  holds  a  crystal 
globe  in  his  1.  hand;  the  acolyte  holds  a  staff.  Signed  with  initials, 
and  dated  1873.  8l  by  84  in. 


191  MYSTERY  OP  FAITH. 

Mrs.  William  Coltart.  Simeon  Solomon. 

Small  three-quarter  figure  of  a  young  man  in  robes  standing  to  1.,  hold¬ 
ing  up  a  monstrance ;  architectural  background.  Signed  with  mono¬ 
gram,  and  dated  1870.  20  by  l-il  in. 

192  A  CHRISTMAS  CAROL. 

C.  Fairfax  Murray,  Esq.  Dante  Gabriel  Rossetti. 

Composition  of  three  small  full-length  figures.  A  woman,  in  red  drapery, 
is  seated,  playing  a  musical  instrument;  on  either  side  is  an  attendant, 
in  green  drapery,  one  combing  her  hair,  the  other  about  to  anoint  it. 
Signed  with  monogram,  and  dated  Xmas,  1857-58.  131  by  111  in- 

193  “AND  HE  SHALL  GIVE  HIS  ANGELS  CHARGE  OVER  THEE.” 

Mrs.  William  Coltart.  Simeon  Solomon. 

Small  full-length  figure  of  a  girl  standing  in  a  bedroom,  her  hands 
clasped  by  those  of  an  aiigel.  Signed  with  monogram,  and  dated. 6  ’63. 
10  by  8i  in. 


194  CASSANDRA  FEDELE. 

Lord  Armstrong.  Sir  Frederic  W.  Burton. 

Small  three-quarter  figure  of  a  woman  standing  to  1.,  tuning  a  viol ; 
she  is  clad  in  white,  and  crowned  with  bay  leaves;  tapestry  back¬ 
ground.  Signed  and  dated,  “F.W.B.,  1869.”  291  by  20i  in. 

195  SUNSET  IN  THE  PAMPHILI  DORIA  GARDENS. 

Mrs.  Henry  Bonham  Carter.  John  C.  Moore. 

Lofty  pine  trees  on  rising  ground  to  r. ;  distant  view  over  the  Campagna 
seen  beyond.  Signed  with  initials,  and  dated  Rome,  1869.  Ill  by 
23  in. 
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196  ON  THE  SKIRTS  OF  SMITHFIELD,  LOOKING  WEST. 
MIDSUMMER,  1867. 

G.  D.  Leslie,  Esq.,  R.A.  George  P.  Boyce. 

Yiew,  from  an  unoccupied  piece  of  ground,  of  houses  and  a  lofty  tower ; 
another  tower  in  the  distance ;  cloudy  sky.  141  by  21  in. 


197  “.GILBERT  EECKET’S  TROTH,  OR  THE  SARACEN  MAID.” 

W.  New  all,  Esq.  George  John  Pinwell. 

In  illustration  of  a  romance  of  the  12th  century.  Gilbert  Becket,  who 
had  followed  his  lord  to  the  Holy  Land  and  been  taken  prisoner, 
attracted  the  notice  and  gained  the  love  of  the  daughter  of  a  Saracen 
chief.  With  her  assistance  he  effected  his  escape  and  returned  to 
England.  The  girl  determined  to  follow  him,  and  with  the  help  of  the 
only  two  words  of  English  she  knew,  “  London  ”  and  “  Gilbert,” 
succeeded  in  finding  him.  He  caused  her  to  be  baptised,  changed  her 
name  to  Matilda,  and  married  her. 

The  Saracen  maid  passing  along  a  path  through  a  meadow  in  which  are 
numerous  figures,  some  of  whom  are  turning  round  to  look  at  her; 
buildings  and  masts  of  ships  in  the  background,  low  hills  in  the 
distance.  Signed  and  dated,  “  G.  J.  Pinwell,  72.”  22  by  42  i  in. 


198  THE  CASTLE  OF  ST.  ANGELO. 

Mrs.  Eenry  Bonham  Carter.  John  C.  Moore. 

Yiew  from  below  of  the  Castle,  which  occupies  almost  the  whole  of  the 
picture ;  cloudy  sky.  12 i  by  24  in. 


199  BLUE  LIGHTS,  TYNEMOUTH  PIER. 

IlrMPni  ey  Roberts,  Esq.  Alfred  William  Hunt. 

Yiew  of  a  portion  of  the  pier,  on  which  are  some  figures ;  on  a  promontory 
in  the  middle  distance  is  a  ruined  building  and  a  lighthouse ;  stormy 
sky.  14^  by  21  in. 


200  KILL  ARK  EY,  1820. 

Earl  of  Cavan.  John  Varley. 

Yiew,  looking  across  the  lake  to  the  mountains,  high  trees  on  the  1. 
figures  in  the  foreground;  blue  sky  with  light  clouds.  17s  hy  23i  in. 
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201  EDINBURGH. 

Sir  John  D.-  Milburn,  Bart.  Copley  Fielding. 

View  of  the  city  from  a  distance ;  figures  and  a  wagon  in  the  foreground ; 
the  Firth  of  Forth  beyond  the  city ;  cloudy  sky.  20  by  30;  in. 

202  EVENING  GLOW. 

Sir  John  D.  Milburn,  Bart.  George  Barret. 

View,  looking  along  a  road  towards  a  sheet  of  water  in  the  middle  dis¬ 
tance,  trees  on  either  side ;  on  the  1.  is  a  pool  of  water,  and  beyond  it 
the  portico  of  a  temple.  18;  by  25  in. 


203  VAL  LAOS! A. 

Humphrey  Roberts,  Esq.  J.  M.  W.  Turner,  R.A. 

A  shepherd  and  goats  in  the  foreground,  beyond  them  'a  river,  ruined 
bridge,  and  buildings;  mountains  in  the  distance.  Signed  and  dated, 
“  J.  M.  W.  Turner,  1813.”  15  by  10;  in. 


204  POWIS  CASTLE. 

Humphrey  Roberts,  Esq.  J.  M.  W.  Turner,  R.A. 

In  the  foreground  is  a  pool  of  water,  near  which  a  man  is  lying  on|the 
ground ;  trees  on  either  side  of  it ;  in  the  middle  distance  is  seen  the 
castle.  11  by  17  in. 


205  FALLS  OF  THE  REICHENBACH. 

Frederick  H.  Eawkes,  Esq.  J.  M.  W.  Turner,  R.A. 

The  falls  in  the  middle  distance ;  wooded  and  rocky  gorge  in  the  fore¬ 
ground,  through  which  a  river  is  rushing ;  shepherd  and  goats  od  a 
grassy  slope  on  the  r.  Signed  and  dated,  “  J.  M.  W.  Turner,  R.  A., 
1804.”  40  by  27  in. 


206  LANCASTER  SANDS. 

Frederick  H.  Fawkes,  Esq.  J.  M.  W.  Turner,  R.A. 

A  coach  and  some  horsemen  overtaken  by  a  storm  on  the  sands.  About 
1815-20.  11  by  15;  in. 
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207  LAKE  OF  THUN. 

Frederick  H.  Fawkes,  Esq.  J.  M.  W.  Turner,  R.A. 

View,  from  the  shore  of  the  lake,  looking  across  to  the  opposite  mountains ; 
in  the  foreground  are  numerous  figures  loading  a  wagon ;  near  the 
shore  is  a  boat ;  stormy  sky.  11  by  151  in- 


208  MONT  BLANO  FROM  THE  VAL  D'AOSTA. 

Sir  Donald  Currie,  G.C.M.G.  J.  M.  W.  Turner,  R.A. 

Yiew,  looking  up  the  gorge ;  figures  on  a  terrace  in  the  1.  foreground, 
others  on  a  road  and  bridge  above;  cloudy  sky.  26  by  39j  in. 

209  BONNEVILLE,  SAVOY. 

Frederick  H.  Fawkes,  Esq.  J.  M.  W.  Turner,  R.A. 

River  on  the  r. ;  girl  tending  flocks  in  the  foreground;  town  and  bridge 
in  middle  distance;  range  of  snowy  mountains  in  the  background. 
About  1820-25.  11  by  151  in. 

210  MONT  CENIS  IN  A  SNOWSTORM. 

Frederick  H.  Fawkes,  Esq.  J.  M.  W.  Turner,  R.A. 

Scene  near  the  summit  of  the  pass  close  to  the  hospice;  a  diligence  in 
the  foreground,  the  horses  of  which,  unable  to  face  the  wind,  have 
turned  round  with  fright,  while  the  passengers  are  struggling  to  escape 
through  the  window ;  a  little  farther  on  another  carriage,  with  figures 
pushing  at  the  wheels.  Inscribed,  ‘'Passage  of  Mt.  Cenis,  Jan.  15, 
1820”;  and  signed,  “  J.  M.  W.  Turner.”  11  by  151  in. 

211  THE  DEVIL’S  BRIDGE,  MONT  ST.  GOTHARD. 

Frederick  E.  Fawkes,  Esq.  J.  M.  W.  Turner,  R.A. 

Mountain  gorge,  with  pack  mules  proceeding  along  a  causeway  on  the  1. ; 
mist  rising  from  the  valley  below.  Signed  and  dated,  “  J.  M.  W. 
Turner,  E.A.,  1804.”  401  by  27  in. 


212  THE  PIPE  BEARER. 

Humphrey  Roberts,  Esq.  John  Frederick  Lewis,  R.A. 

Small  full-length  figure  of  a  man  advancing  through  a  doorway  carrying 
a  pipe;  a  garden  is  seen  in  the  background.  15i  by  81  in. 
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213  UPPER  FALLS  OP  THE  REICHENBACH. 

Frederick  H.  Fawkes,  Esq.  J.  M.  W.  Turner,  R.A. 

A  rainbow  spanning  the  falls,  which  are  seen  foaming  over  rocks  on  the 
1.  About  1815-20.  11  by  151  in. 


214  COMPOSITION,  1826. 

Earl  of  Cavan.  George  Barret. 

View,  looking  across  a  sheet  of  water,  of  a  large  extent  of  wooded  country ; 
trees  on  either  side ;  a  temple  on  the  r. ;  figures  and  goats  in  the  fore¬ 
ground.  201  by  281  in. 


215  ULYERSTON  SANDS. 

Lord  Armstrong.  David  Cox. 

In  the  foreground  a  group  of  figures,  some  on  horseback ;  beyond  are 
various  figures  in  carts,  or  on  horseback,  crossing  the  sands ;  stormy 
sky.  23  by  33 1  in. 


216  LLANRWST,  1820. 

Earl  of  Cavan.  John  Varley. 

Yiew  of  the  river  spanned  by  a  bridge,  at  either  end  of  which  are  houses ; 
figures  in  the  foreground  and  on  the  opposite  bank;  mountains 
beyond;  sunset  sky,  18  by  24  in. 


217  SEA-EIGHT. 

Duke  of  Rutland,  K.G.  John  C.  Schetky. 

Open  sea;  a  number  of  men-of-war  firing  guns ;  cloudy  sky.  19  by  26  in. 


218  LUCERNE. 

Lord  Armstrong.  J.  M.  W.  Turner,  R.A. 

Yiew,  looking  along  the  lake;  figures  and  buildings  in  the  1.  foreground  ; 
mountains  on  either  side  and  in  the  distance ;  blue  sky  with  clouds. 
12  by  18  in. 
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219  VEVEY,  LAKE  OF  GENEVA. 

Sir  Donald  Currie,  G.C.M.G.  J.  M.  W.  Turner,  R.A. 

View,  looking  towards  the  town,  beyond  which  are  seen  the  lake  and 
mountains ;  figures  on  a  road  in  the  foreground ;  blue  sky,  with  clouds. 
11  by  154  in- 


220  WINDERMERE. 

Sir  Donald  Currie,  G.C.M.G.  J.  M.  W.  Turner,  R.A. 

View  of  the  lake ;  several  boats  in  the  foreground  and  near  a  wooded 
promontory  on  the  r. ;  mountains  seen  in  the  distance;  cloudy  sky. 
Signed  and  dated,  “  J.  M.  W.  Turner,  1821.”  ID  by  161  in. 

221  HULKS  AT  PLYMOUTH. 

H.  W.  B.  Davis,  Esq.,  R.A.  Samuel  Prout. 

Three  hulks  side  by  side  occupy  most  of  the  picture;  farther  off  is  a 
fourth  :  in  the  foreground  a  man  is  sitting  on  the  remains  of  a  capstan  ; 
evening  sky.  22l  by  301  in. 

222  A  BREEZY  MORNING. 

Wolf  Harris,  Esq.  Henry  Moore,  R.A. 

Open  sea ;  in  the  foreground  a  fishing-boat  under  sail,  others  beyond; 
stormy  sky.  Signed  and  dated,  “  H.  Moore,  R.W.S.,  A.R.A.,  1889.” 
21  by  301  in. 

223  KIDWILLY  CASTLE. 

Lord  Armstrong.  J.  M.  W.  Turner,  R.A. 

View,  looking  across  some  water  to  the  castle,  which  occupies  the  middle 
distance ;  figures  and  carts  on  a  road  in  the  r.  foreground ;  cattle  in 
the  water;  stormy  sky.  Ill  by  171  in. 
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LENT  BY  PAINTER. 

224  GOING  TO  MARKET. 

Sir  John  D.  Milburn,  Bart.  Birket  Foster. 

A  cart,  with  six  children  in  it,  proceeding  along  a  lane ;  a  boy  leads  the 
horse ;  a  dog  runs  behind;  cloudy  sky.  11  by  18j  in. 


225  THE  RAINBOW. 

J.  W.  Summers,  Esq.  Frederick  Walker,  A.R.A. 

Interior  of  a  room;  a  woman  and  child  leaning  on  a  window  sill,  looking 
out..  Signed,  “  F.  W.”  1874.  The  artist’s  last  water  colour.  8  by  11  in. 

226  THE  BEEHIVES. 

R.  E.  Tatham,  Esq.  Frederick  Walker,  A.R.A. 

A  woman,  with  a  child  in  her  arms,  stands  in  a  garden,  looking  at  two 
beehives ;  beside  her  is  a  boy.  Signed,  “F.  W.”  10  by  14  in. 

227  RICHMOND  CASTLE. 

Sir  John  D.  Milburn,  Bart.  David  Cox. 

On  a  road  in  the  foreground  are  three  figures,  one  on  horseback  near 
some  high  trees ;  the  castle  is  seen  in  the  middle  distance ;  blue  sky, 
with  clouds.  Signed,  “D.  Cox.”  7  by  ll£  in. 

228  “DENIS’  VALET.” 

Mrs.  Murray  Smith.  Frederick  Walker,  A.R.^. 

Illustration  for  Thackeray’s  story,  “  Denis  Duval,”  in  the  Cornhill  Maga¬ 
zine,  1864.  Signed,  “F.  W.”  9i  by  7 i  in. 

229  THE  GONDOLA. 

The  Rt.  Hon.  Joseph  Chamberlain.  Frederick  Walker,  A.R.A. 

A  gondola  in  which  are  several  persons  being  propelled  along  a  canal;  in 
a  doorway  opposite  are  two  figures.  Signed,  “  F.  W.”  1868.  12 1  by 
17  in. 
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LENT  BY  PAINTER. 

230  HAMPTON  COURT. 

Slit  Bruce  M.  Seton,  Bart.  George  Haydock  Dodgson. 

View  of  the  terrace,  on  which  are  numerous  figures.  10  j  by  20  in. 

231  DRYOPE. 

Harold  Hartley,  Esq.  Edward  Calvert. 

Small  full-length  figure  of  the  Nymph,  almost  undraped,  reclining  under 
some  trees.  Oil.  5  by  9  in. 


232  “EVIDENCE  EOR  THE  DEFENCE.” 

Mrs.  Murray  Smith.  Frederick  Walker,  A.R.A. 

Illustration  for  Thackeray’s  story,  “  Denis  Duval,”  in  the  Cornhill 
Magazine,  1861.  Signed,  “  F.  YV.”  9j  by  7j  in. 

233  “LET  US  DRINK  TO  THE  HEALTH  OF  THE  ABSENT.” 

J.  J.  Freeman,  Esq.  Frederick  Walker,  A.R.A. 

Interior  of  a  room ;  five  persons  round  a  table  near  an  open  window. 
Illustration  for  Miss  Thackeray’s  story,  “The  Village  on  the  Cliff,”  in 
the  Cornhill  Magazine,  1866.  Signed,  “  F.  W.”  1870.  5  by  8  in. 


CROMER. 

Humphrey  Roberts,  Esq.  Peter  de  Wint. 

View  from  the  seashore  of  the  town,  which  is  seen  on  the  1. ;  cloudy  sky. 
12  by  181  in- 


235  THE  VIOLET  FIELD. 

R.  E.  Tatham,  Esq.  Frederick  Walker,  A.R.A. 

Two  figures  in  the  field,  one,  a  woman  with  red  handkerchief  on  her 
head,  is  stooping  down ;  a  boy  stands  near  her.  Signed,  “  F.  W.”  1867. 
9  i  by  16  in. 


236  C0RFE  CASTLE. 

Humphrey  Roberts,  Esq.  J  M.  W.  Turner,  R.A. 

The  caslle.  with  causeway  leading  to  it,  occupies  almost  the  whole  of  the 
picture ;  blue  sky.  5i  by  81  in. 
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LENT  BY  PAINTER. 

237  STUDY  OF  CAMELS. 

Arthur  Severn,  Esq.  John  Frederick  Lewis,  R.A. 

Sketch  of  two  camels,  with  two  figures  hesicle  them.  Signed,  “  Desert  of 
Mt.  Sinai,  J.  F.  Lewis.”  14i  by  20i  in. 


238  JEHU. 

Sir  Bruce  M.  Seton,  Bart.  Lord  Leighton,  P.R.A. 

A  chariot,  with  two  black  horses,  being  driven  towards  the  spectator; 
figure  on  horseback  on  either  side ;  building  to  r. ;  hills  in  the  dista  ce. 
5  by  6  in. 


239  ANGLERS  OF  THE  DOVE. 

Humphrey  Roberts,  Esq.  Sir  John  E.  Millais,  Bart.,  P.R.A. 

Interior  of  a  room  ;  a  woman  bending  over  a  cradle  in  which  is  a  c’  ild  , 
sheep  lie  bes  de  it;  another  woman  behind  them  and  a  man  at  a  table 
in  the  back  of  the  room.  4j  by  5  in. 

240  HUNTING  SCENE. 

G.  W.  Palmer,  Esq.  Randolph  Caldecott. 

Several  horsemen  crossing  a  meadow,  others  beyond,  following  'he 
hounds  over  a  low  hill  on  the  r. ;  cloudy  sky.  Signed,  “  R.  C.”  18  by  25  in 


241  LANCASTER  CASTLE. 

Lord  Armstrong.  David  Cox 

View,  looking  down  a  grassy  valley  towards  the  castle,  which  is  seen  m 
the  middle  distance  beyond  the  river;  a  man  on  horseback  lea  ii  jr 
another  horse  in  the  foreground ;  other  figures  beyond;  morning  sk . 
11  by  19  in. 


242  THE  NEW  EOY. 

David  Jardine,  Esq.  Frederick  Walker,  A. R.A 

Interior  of  a  room ;  a  lady  sitting  beside  a  table ;  a  boy  stands  near  he. 
looking  through  an  open  door  into  a  room  in  which  are  other  boys 
Signed  and  dated,  “F.  Walker,”  1860.  12  by  13  in. 
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243  HUNTING  SCENE. 

G.  W.  Palmer,  Esq.  Randolph  Caldecott. 

Several  horsemen  in  a  meadow;  huntsmen  and  hounds  beyond  them; 
other  horsemen  approaching  from  the  r. ;  cloudy  sky.  Signed,  “  R.  0.” 
18  by  25  in. 


244  SISTER  ANNA’S  PROBATION. 

Humphrey  Roberts,  Esq.  Sir  John  E.  Millais,  Bart.,  P.R.A. 

A  man  and  woman,  sitting  in  a  garden,  reading  a  book,  with  hands 
clasped ;  behind  is  a  horse.  Signed  with  monogram.  41  by  5  in. 

245  "AN  OLD  BOY’S  TALE.” 

Mrs.  C.  E.  Lees.  Frederick  Walker,  A.R.A. 

Illustration  for  a  story,  “An  Old  Boy’s  Tale,”  in  Once  a  Week,  1861. 
Signed,  “  F.  W.”  51  by  71  in. 

246  STUDY  OP  HORSES. 

Arthur  Severn,  Esq.  John  Frederick  Lewis,  R.A. 

Two  horses  and  two  men  in  Eastern  costume.  Signed,  “  J.  F.  Lewis, 
Constantinople.”  161  By  221  in- 
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BLACK  AND  WHITE  BOOM. 

STUDIES  AND  DRAWINGS— Nos.  247-329. 

'WWWWWVWuWWvWWv 

By  George  Frederick  Watts,  R.A.,  O.M.  Bequeathed  by  him 
to  the  Royal  Academy. 


247  Studies  of  Arms  and  Shoulders.  Black  and  white  chalk 

on  blue  paper. 

248  Studies  of  Hands  and  Drapery.  Coloured  chalk  on  brown 

paper. 

249  Studies  of  Hands.  Black  and  white  chalk  on  blue  paper. 

250  Studies  of  Limbs.  Red  chalk  on  white  paper. 

251  Studies  of  Wings.  Black  and  white  chalk  on  brown  paper. 

252  Studies  of  Floating  Female  Figures.  Black  chalk  on 

white  paper. 

253  Studies,  probably  for  “  The  Titans  of  the  Mountains.” 

Black  chalk  on  brown  j)aper. 

254  Studies  for  the  Body  of  Orpheus,  together  with  other 

Studies  of  Limbs.  Black  chalk  on  brown  paper. 

255  Studies  for  “  Orpheus,”  and  others.  Red  chalk  on  smooth 

cartridge  paper. 
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256  Study  for  portions  of  “Britomart  and  her  Nurse 

before  THE  Magic  Mirror.”  Pencil  on  white  paper. 

257  Studies  probably  for  one  of  the  Figures  in  the 

Fresco  of  “  Justice,”  Lincoln’s  Inn  Hall.  Black 
and  white  chalk  on  brown  paper. 

258  Study  for  the  Fresco  “Triumph  of  St.  George”  (1848- 

1853),  Upper  Waiting  Hall,  Westminster  Palace. 
Pencil  on  white  paper. 

259  Drawings  for  “  The  Titans  of  the  Mountains,”  together 

with  “  Chaos.”  Pencil  on  thin  paper. 

260  Study  of  Group  of  Legislators  for  the  Fresco  of 

“Justice,”  Lincoln’s  Inn  Hall.  Pencil  on  thin  paper. 

261  Study  for  Confucius  in  the  Fresco  of  “Justice,” 

Lincoln’s  Inn  Hall.  Black  chalk  on  brown  paper. 

262  Study  for  the  Figure  of  “Death”  in  “Love  and 

Death.”  White  paint  on  brown  paper. 

263  Portrait  of  Mrs.  Thoby  Prinsei*.  Pencil  drawing. 

264  Two  Studies:  (1)  for  the  Fresco  painted  for  Earl 

Somers  at  7  Carlton  House  Terrace  ;  (2)  for  the 
Fresco  of  “Achilles,  Briarf.us,  and  Thetis.” 

265  Studies  of  Drapery  and  Limbs  for  the  Fresco  of 

“Justice,”  Lincoln’s  Inn  Hall.  Sepia  on  white 
paper. 

266'  Study  for  the  Fresco  “Coriolanus  being  Entreated 
by  his  Mother  Yeturia  and  iiis  Wife  and  Children 
to  withdraw  the  Troops  of  the  Volscians.”  Red 
chalk  on  white  paper. 

267  Studies  of  Reclining  Men,  probably  for  “The  Titans 
of  the  Mountains.”  Black  chalk  on  brown  paper. 


1906] 


BLACK  AND  WHITE  ROOM. 


55 


268  Studies  of  Various  Details  of  the  Human  Figure.  Black 

chalk  on  brown  paper. 

269  Drawing  of  xi  Lady.  Pencil  on  thin  paper. 

270  Studies  for  the  “Court  of  Death.”  Black  and  white 

chalk  on  brown  paper. 

271  Studies  of  Limbs.  Black  chalk  on  blue  paper. 

272  Studies  for  “When  Poverty  comes  in  at  the  Door.” 

Charcoal  and  white  chalk  on  brown  paper. 

273  Studies  of  Drapery  and  Head-Dresses.  Black  and  white 

chalk  on  brown  paper. 

274  Study  for  “  Britomart  and  her  Nurse  before  the  Magic 

Mirror.”  Pencil  on  white  paper. 

275  Study  for  the  Garment  of  Pythagoras  for  the  Fresco 

of  “Justice,”  Lincoln’s  Inn  Hall.  Black  and  white 
chalk  on  brown  paper. 

276  Study  of  Portion  of  a  Sleeve.  Black  and  white  chalk  on 

blue  paper. 

277  Studies  of  Arms.  Black  and  white  chalk  on  brown  paper. 

278  Studies  of  Hands.  Black  and  white  chalk  on  blue  paper. 

279  Studies  for  “  Psyche.”  Black  and  white  chalk  on  brown 

paper. 

280  Study  of  Nltde  Female  Figure.  Black  chalk  on  brown 

paper. 

281  Studies  of  Limbs.  Black  and  white  chalk  on  brown  paper. 

282  Life  Size  Studies  of  Arms.  Black  and  white  chalk  on 

brown  paper. 
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283  Six  Studies  of  Drapery  for  the  figure  of  Death  in 

“Love  and  Death.”  Black  and  white  chalk  on  brown 
paper. 

284  Study  of  Head  for  Fresco  of  “Justice,”  Lincoln’s  Inn 

Hall.  Black  chalk  on  brown  paper. 

285  Drawing  for  “Lady  Godiva.”  Black  and  white  chalk  on 

brown  paper. 

286  Studies  of  Female  Limbs,  used  in  the  Figure  of  Love 

in  “Love  and  Death.”  Black  and  white  chalk  on 
brown  paper. 

287  Two  Studies:  (1)  for  “The  Restoration  of  Civilisation 

after  the  Deluge.”  Black  and  white  chalk  on  blue 
paper ;  (2)  for  “  The  Ark  of  Deliverance.”  Black 
and  white  chalk  on  blue  paper. 

288  Studies  of  Legs  for  “Eve  accepting  the  Fruit.”  Black 

chalk  on  brown  paper. 

289  Studies  of  Limbs.  Black  and  white  chalk  on  blue  paper. 

290  Studies  of  Motives  of  Actions.  Presumably  for  “Eve.” 

Black  chalk  on  grey  paper. 

291  Two  Studies  :  (1)  for  “The  Titans  of  the  Mountains.” 

Pencil  on  white  paper.  (2)  for  the  Fresco  painted 
for  Earl  Somers  at  7  Carlton  House  Terrace. 
Ink  on  white  paper. 

292  Study  for  “The  Curse  of  Cain.”  Black  and  white 

chalk  on  brown  paper. 

293  Studies  of  Two  Female  Heads.  Black  chalk  on  blue 
paper. 

Studies  of  Portions  of  the  Female  Body.  Black  and 
white  chalk  on  brown  paper. 


294 
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295  Studies  of  Portions  of  the  Female  Body.  Black  chalk 

on  brown  paper. 

296  Outline  Studies  of  Arms  for  “The  Curse  of  Cain.” 

Black  chalk  on  sugar  paper. 

297  Studies  of  Parts  of  the  Male  Body.  Red  chalk  on 

smooth  paper. 

298  Study  from  Nature  for  “Eve  Triumphant.”  Black  and 

white  chalk  on  brown  paper. 

299  Various  Studies  of  the  Female  Form,  Seated  and 

Lying.  Black  chalk  on  brown  paper. 

300  Studies  of  Female  Figures  in  Various  Attitudes.  Black 

and  white  chalk  on  brown  paper. 

301  Study  from  Life,  1881.  Black  chalk  on  brown  paper. 

302  Various  Studies  of  Women.  Presumably  for  a  design. 

Black  and  white  chalk  on  brown  paper. 

303  Studies  of  the  Nude  Female  Body  in  Various  Positions. 

Black  and  white  chalk  on  brown  paper. 

304  Studies  of  Female  Form  and  Action.  Black  and  white 

chalk  on  brown  paper. 

305  Study  of  Nude  Woman,  and  Accessories,  and  Slight 

Sketches  of  Action.  Black  and  white  chalk  on  brown 
paper. 

306  Studies  of  Portions  of  the  Male  Form.  Charcoal  on 

brown  paper. 

307  Studies  for  “  The  Curse  of  Cain.”  Black  and  white 

chalk  on  brown  paper. 

308  Various  Outline  Studies  of  the  Nude  Female  Form. 

Black  chalk  on  brown  paper. 
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309  Studies  of  Nude  Female  Action.  Black  and  white  chalk 

on  brown  paper. 

310  Studies  of  Three  Aspects  of  the  Back  of  a  Nude 

Woman.  Black  and  white  chalk  on  brown  paper. 

311  Study  of  a  Head.  Presumably  for  “Eve.”  Black  chalk  on 

brown  paper. 

312  Study  of  a  Male  Model.  Black  and  white  chalk  on  brown 

paper. 

313  Studies  of  Various  Movements  of  Drapery.  Black  and 

white  chalk  on  brown  paper. 

314  Studies  of  Drapery  and  Limes.  Black  and  white  chalk  on 

grey  paper. 

315  Drawing  of  a  Wing.  Pencil  on  white  paper. 

316  Study  of  Drapery  for  Fresco  of  “Justice,”  Lincoln’s 

Inn  Hall.  Red  and  white  chalk  on  brown  paper. 

317  Various  Studies  of  Feet  and  Arms  in  Action.  Black 

and  white  chalk  on  grey  paper. 

318  Drawings  of  Feet  and  Legs.  Black  and  white  chalk  on 

brown  paper. 

319  Studies  in  Outline  of  the  Nude  Human  Form  in  Various 

Attitudes.  The  one  to  the  left  used  in  the  “Birth  of 
Zeus.'’  Black  chalk  on  brown  paper. 

320  Studies  of  Figures,  presumably  for  “The  Titans  of  the 

MOUNTAINS.”  Black  chalk  on  brown  paper. 

321  Studies  of  Figures  for  “Episodes  of  the  Attic  of 

Deliverance.”  Black  chalk  on  brown  paper. 

£22  One  Study  of  a  Portion  of  Drapery  in  the  Fresco  of 
“Justice,”  Lincoln’s  Inn  Hall;  and  Two  Sketches 
for  Motives  in  same  Fresco.  Black  chalk  on  brown 
naper 
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323  Various  Trial  Sketches  of  the  Three  Female  Deities 

of  Olympus.  Black  chalk  on  brown  paper. 

324  Study  for  the  Portrait  of  Lord  Campbell.  Black  and 

white  chalk  on  brown  paper. 

325  Studies  of  Arms  and  Shoulders.  Black  and  white  chalk 

on  brown  paper. 

326  Studies  of  the  Back  and  Arms  of  a  Male  Model.  Red 

and  white  chalk  on  brown  paper. 

327  Studies  for  “Episodes  of  the  Ark  of  Deliverance.” 

Black  chalk  on  brown  paper. 

328  Studies  for  “When  Poverty  comes  in  at  the  Door.” 
Black  chalk  on  brown  paper. 

Study  of  a  Reclining  Male  Figure.  Black  chalk  on 
brown  paper. 
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